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“LERAMIES 
and How to 


Uecorate 
Them’ 


by Joan B. Priolo 


This book is especially di seoncd foo thre neophyte , studio potte r, art 
student, hobbyist, teacher or designer who wants a complete book on the art of 


pottery decoration that starts from scratch and is an inspiring guide. 


With hundreds of show-how illustrations and clear, 
step-by-step directions, the author, an art teacher and 
ceramics designer, begins with the very fundamentals of 
pottery making, shows you how to choose and prepare 
your clay; form round, rectangular or free-form objects: 
coil build; throw a vase; mold a bowl; glaze; and fire 
your objects in a kiln. Just by following her clear, logical 
directions, you will find it easy to acquire skillful, truly 
professional techniques. 


“CERAMICS and How to Decorate Them” really 
starts where other books often stop, for the major portion 
of this handsome book shows, once you have your object, 
how to transform it into a truly imaginative and tasteful 
work of art by using novel and artistic finishes. Mrs. 
Priolo gives detailed descriptions and illustrations of 
dozens of decorating techniques and shows exactly how 
to go about using them. She tells how to obtain simple 
yet eloquent textural effects, how to marbelize surfaces, 
how to spatter, sponge, use sgraffito, jewel glazes, 
majolica, and how to combine any of these methods for 
new and unusual effects. 


Beautifully bound deluxe edition! Order today 


For anything from an ashtray to a figurine the author 
provides hundreds of novel decorating ideas that are 
calculated to help you create one-of-a-kind pieces. In 
addition, there is detailed information on the related 
arts of copper enameling and jewelry making with many 
decorating adaptations especially prepared for these crafts 





Contents 
Working wit l\ti—Molds 1V—Glazes, W—Planning 
3 Decoration on on Clay, Vil—Decorating with En 
jobe v U X—-Decorating with Glaze X—Dec 
orating in the Techniques, Xll—Decorating Figurines 
Xlt!—Decorating XIV—Overglaze Decoration, XV—-Cer 
mic Jewelry Enameling, XVIl—Semi-Production Methods 


Book Department 
Ceramics Monthly 
4175 N. High St. 
Columbus 14, Ohio 


Please rush my copy of ''CERAMICS—and How to Decorate Them.’ 
Remittance of $5.95 enclosed. (Ohio residents add 3% sales tax.) 


Name 


Address 


. . . $5.95 per copy. CM Pays the Postage. 
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‘Ceramic Supplies 








+58 Supply Salas — 50c 


(Deductible from first $5.00 order) 
68 PAGES 
OVER 4000 ITEMS 





M-58 MOLD CATALOG 
$1.00 (not deductible) 
80 PAGES 
2105 SELECTED MOLDS 





1958 DECAL CATALOG—25c 
44 PAGES . 
Fully Illustrated 
Over 500 Decals 





Metal Enameling Catalog 
Only 25c¢ 
55 BIG PAGES 














SYLVIA’S NEW DESIGNS 
at $1.00 each 


No. 37 Peaches No. 43 Orchids 

No. 38 Pears No. 44 Birds in Pine 

No. 39 Apples No. 45 White Roses 

No. 40 Plums No. 46 Vegetables #1 

No. 41 Appleblossoms No. 47 Xmas #1 

No. 42 Pink Roses No. 48 Hawaiian 
Hibiscus 


x * x STARDUST «x x x 


May Be Fired to Cones 06 and 018 
EXCITING EFFECT 
50c per package—with instructions. 


HAVE YOU TRIED THIS GLAZE 
COMBINATION? 


Apply 2 coats #113 Tru-Fyre Glaze then, 
1 coat Tru-Fyre Spill Base and last 
2 coats #106 Tru-Fyre Glaze. 


FREE—FREIGHT CHARGES ON MOLD 
ORDERS OF $50.00 OR MORE WITHIN 
CONTINENTAL U.S.A. 








fts. | KITS, KILNS, SHAPES, TOOLS 

















house el ceramics 


The Nation's Largest Hobby Ceramics Supply House 


2481 Matthews Ave. MEMPHIS, TENN. 


One Location Only ——————> 
JANUARY, 1959 
















need 
there’s a 


Harrop ElectriKiln 





“Hi-Fire” 
top-loading 
ELECTRIKILN 





Model HTL-16 


for Cone 8 
(2300° F.) 


$201.25 
f.o.b. 
Columbus 


Crating 
$12 


Pyrometer 
$28.75 


Economical top-loading 
ElectriKilns save time, cut 
power costs. Extra-long-life elements in 
recessed grooves mean easier replacement, 
no loose staples. Many sizes. 







side-loading 
ELECTRIKILN 


HT-09 


for Cone 8 


(2300° F.) 
$164.50 


f.0.b. 
Columbus 


Crating $7 
Pyrometer $28.75 


Variety of sizes and temperatures, bench and 
floor models. All wiring and switches ap- 
proved by Underwriters’ Laboratory, as in 
every ElectriKiln model. 


Cam a a ee Ge 6 6 Ge Ge 6 6 6 ee ee oe oe eee 
Glazes and Underglazes, clays, 
plaster, kiln furniture and supplies 
WRITE FOR FREE CATALOG 


ElectricKiln Division of 


CERAMIC SERVICE CO. 
Dept. E, 3470 E. FIFTH AVE., COLUMBUS 19, OHIO 


. 
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Acclaimed 
Everywhere 
by 
Teachers 
and 


for 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


Less Motor) 


* 


Ideal for school, studio, home use . . . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features . . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b 
factory, Burlington, Wisconsin, for only $57.50 


& I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 


versatility required by professional workers! 








FOR FEATURE 
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Ceramic Art Treasure House, Inc. 
3662-64 S. Perry, Montgomery, Ala 
Sue's Ceramics 


16 


a Ceramic Studio 


19 Vv 


Tari-Tan Ceramic 


96 


Grand Rapids, Michigan 
Illini Ceramic Service 


43 
Ma 


42 


Beckers Ceramic Supply Co 
426 Lincoln Way West 
New Oxford, Pa. 
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884 Willett, ainmnioe, 
Woodcleft ef! Ceramics 


double Feature 
by G33-F NT | C4 


The Only Ceramic Brush with a Complete 
Brush on Both Ends of the Handle... 





UTLINING 





Buy Your Beramic Brushes from these Authorized Distributors: 

Brookside Ceramics 

yd Coicopee. ge aol Mass 
er jes, Inc. 

my nw wai t., Miami, Fla 

Thalia Ceranics 

ine St., Scotia 1 P P.O. Box 205, Norfolk, Va 

Supply Ann Liebou Ceramic Studio 


4 Sunrise Dr., Syracuse 5, N. Y 


2 E. Fulton St., 
Old-Trail Studio 

7021 Bluffton, Fort Wayne, Ind 
Anderson Ceramics Co. 

Box 789, Anderson, S. C 
Olevia Ceramics 


9 N. Wells St., Chicas TH 
Art Supp’ 


Gratts 


Woodclefi Ave., Freeport, N. Y Harel Hurley Studio 


Ceramic Work Shop 
8027 Frankfort Ave., Phila. 36, Pa 
or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. Lyndhurst, N.J. 
Phone: GEneva 8-7018 Cable olives BERAMIC 


Pioneers in the Brushes 


Manufacture of Ceramic 









Professionals 


Performance! 


only $57.50 


(Shipped complete, 


173 Belmont Ave., M. Arlington, N. J 


152 Conklin Ave., Binghamton, N. Y 


830 Warren Ave., Downers Grove, Ill 
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Volume 7, Number 1 January @ 1959 


50 cents per copy 
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On Our Cover: Pottery galore—coiled, slab-built, pinched and 
thrown—all made by students of author Swander. For details 
on her teaching techniques, see the feature article on 
page 16. 


Editor Louis G. Farber 
Business Manager Spencer L. Davis 
Managing Editor Marian Mcintyre 
Associate Editor Shirley Abrahamson 
Art Director Robert L. Creager 
Editorial Associate Thomas Sellers 


Circulation Manayver Thana Clay 


Advisers and Special Contributors: Cariton Atherton; F. Carlton 
Ball; Mare Bellaire; Kathe Berl; Edris Eckhardt; John Kenny: Zena 
Holst; Dorothy Perkins; Ken Smith; Don Wood. 


Ceramics Monthly is published each month except July & August at 
Lawhead Press, Athens, Ohio, by Professional Publications, Inc., 
8S. L. Davis, Pres. & Treas.; L. G. Farber, V. Pres.; P. S. Emery, 
Secy. 

SUBSCRIPTION PRICE in U.S.A. and Possessions: one year, $5; 
two years, $9; three years, $12. Canada and Pan Am. add 50 cents 
a year; foreign, add $1 a year. Current issues, 50c; back issues, 60c. 
ALL CORRESPONDENCE (advertising, subscriptions, editorial) 
should be sent to the editorial offices at 4175 N. High St., Columbus 
14, Ohio. Entered as second-class matter at the post office at Athens, 
Ohio, as granted under Authority of the Act of March 3, 1879. 
Copyright 1959 by Professi | Publications, Inc. All rights reserved. 
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THOMPSON 
fy ENAMELS & MATERIALS 


for Teachers, Professionals, 
Hobbyists and Students 


TCT Enamels assure best results . . . because they give you 
greater: Unitormity of enamel @ Brilliance of color © Dependability 
in use @ Choice of many colors @ Beauty of finish 






Everyone appreciates the better results, the improved 
workmanship, the beautiful pieces you get with TCT 
Enamels. For 65 years, we have emphasized QUALITY, 
VALUE and SERVICE to enamelers . . . now offer over 
150 shades of enamel colors in lump and powder plus, 
opalescent, crackle, glaze paint, separation enamel, 
threads, liquid gold. 





pW for Glass Décorators 


We offer a full line of Ice Celors for firing on gless. Write 
for complete information. 











We Also Supply: 


Kilns Trivets =" 
Findings Enamel Threads Write for 

Metal Shapes Copper Wire NEW FREE 

Chains Silver Foil Catalog 

Frames 
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TINY BUT MIGHTY 
Dear Editor: 

Your article in September on Margaret 
Fetzer’s Lilliputian Pottery is something 
I’ve been hoping and waiting for. The text 
by Tom Sellers is excellent and the photo- 
graphs of miniatures beautiful. 


Years ago at an exhibit of pottery in 
New York City I saw some of Mrs. Fet- 
zer’s little jugs. How I admired them and 
wanted to own at least one! But it was 
during the depression and a few dollars 
meant a great deal. So I consoled myself 
with the thought that I would acquire one 
or more at a later time. Meanwhile I be- 
came interested in making my own minia- 
tures—not on a wheel—but by the coil 


method. 

I was then also interested in miniature 
flower arrangements and did lecturing on 
the subject in garden clubs throughout the 


east, even to a men’s garden club. I also 
exhibited my miniature arrangements at 
New York flower shows, noticing how such 
classes drew more admiration, more ahs 
and ohs than the large ones did. 

When I was invited to talk to garden 
clubs, even to the Horticultural Societies 
of Philadelphia and New York, I was in- 
variably asked to bring my collection of 
miniature pottery. They were eagerly 
bought. The photo shows a few of my 
“little ones.” 

I am telling you this only to show you 
that there is definitely a place for Lilli- 
putian pottery (contrary to the unkind 
comments in the November “Letters” 
column. ) 

Many, many cheers for Margaret Fetzer 
for her exquisite little jewels: 
pottery! Precious things appear in 
sizes! 


miniature 
small 
Mrs. LILLIAN NorstTap, 

Yucaipa, Calif 


CM AROUND THE WORLD 
Dear Editor: 

I was impressed to learn that Ceramics 
MONTHLY goes to 59 foreign countries . 
Does that mean natives or at least resi- 
dents of these countries or does it include 
army personnel or craft 
around the world? 

. . Have you ever canvassed your for- 


army centers 






eign readers to find out how they learned 
of CM? It seems to me this should be 
very interesting to you and also to your 
readers . 


F. P. Granvitue, 

Chicago, Illinois 
@ The above total means residents of 
these foreign countries because subscrip. 
tions to the armed services overseas go to 
an APO address in the U.S. and would 
not appear in our “foreign” files. We have 
never actually canvassed the foreign read- 
ership; however, one source is our military 
bases in foreign lands, whose craft shops 
are visited by local craftsmen. Another is 
the wide variety of international craft pro- 
grams sponsored in this country for foreign 
teachers.—Ed. 


Dear Editor: 

I have enjoyed MONTHLY) 
since the first issue and am really impress. 
ed to learn from your December editorial 
that my favorite magazine has subscribers 
all over the world. Fifty-nine countries 
outside continental U.S. is quite an ac- 
complishment; however, search as I would 
through the list of countries you published 
I didn’t find Ireland. Shame on you—and 
with a name like McIntyre as your man- 
aging editor 


CERAMICS 


Mrs. KATHLEEN Byrni 
Boston, Mass 
CERAMIC INTERNATIONAL 
Dear Editor: 

Your story on the Syracuse Show (Ce- 
ramic International, December) is one of 
the best you have ever done. It was cer- 

(Continued on page 10) 








teaching. 





easier... when you use 


MAYCO Colors and Glazes 


No time wasted in preparation. No worry over results. The beautiful ceramics 
made by children who use MAYCO will please you. 


DEALERSHIPS AVAILABLE—See your nearest MAYCO Distributor or write us. 





TEACHERS 


‘\ 
You can develop that CREATIVE SPARK \\\ 
A 


Let MAYCO COLORS AND GLAZES help you obtain maximum results with your 





— ~ 






America's Finest Colors 





MAYCO COLORS 


10645 CHANOLER BLVD., 


NORTH HOLLYWOOD, CALIF. 
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ON THE MARKET 


Ayr ALN. 


THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


IN A COMPLETE NEW LINE -ONEUNIT [~~ | 








20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 











designed with your safety in mind. MODEL H-8800 
FRONT LOADERS , HIGH TEMPERATURE 
FURNACES 
A complete line of TO 3000° F 


bench and floor es ; 
; — scaiihidin anatiniidile ee ... using silicon carbide 
\ if heating elements. 
MODEL 818-6 





MODEL 424 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 

Pilot Light, and Patented Dyna-Glow 

Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 
MODEL £49 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


$ / A» plus $2.00 crating charge 
Chamber size: 4"° x 844'' x 844" 


MODEL E48 ENAMELING KILN 









All steel welded case... gravity door... 
Patented Dyna-Glow element holders . . . Plugs in $2 5 00 
anywhere ... attains enameling temperatures 

quickly regardless of voltage conditions ... SS 
elements can not be burned out due to over-firing. 4x 8" x 8’ 
*Pyrometer available at $20.00 extra 










WRITE FOR LITERATURE 


MANUFACTURING COMPANY 


CHESTER 11, PA. 


JANUARY, 1959 5 











LAVA GLAZES 


in white and beautiful! 
colors and the NEW 
SPECKLED LAVA Glazes. 


New New New 
for 1959 


Fine Art Glazes 


Beautiful by themselves, 
terrific in combination, one 
glaze over another 


20 Beautiful 


LUSTRES 


Specially prepared 
for easy painting. 
GOLD and PLATINUM. 


C-10 


The most versatile Glaze 
available in powder or 
liquid form. Non-running. 
LEAD-FREE, Cone 06 to 6. 
A must for LUSTRE Work. 


50 Underglazes 


Pure clear colors. 


30 One Stroke 


Underglazes 


RENAISSANCE 


Brilliant-Antique and Satin 
Matt Glazes. LEAD FREE. 
A magnificent color array. 


CONFETTI 


The most talked about 
beautifully speckled glossy 
and matt Glazes, 06 to 04. 


If You Have Never Used 
RENAISSANCE You have 
Not Used The Best 


Send fer eatalog. 








NILS CEDERBORG 
ASSOCIATES 


LAKEWOOD, N. J. 


Lakewood 6-0549 





Phone 





Send show announcements early—WHERE TO 
SHOW: three months ahead of entry date; 


WHERE TO GO: at least six weeks before 
opening. 
WHERE TO SHOW 
MASSACHUSETTS, ANDOVER 
April 4-May 3 
“Massachusetts Crafts of Today”, a jur- 


ied exhibition to be held at the Addison 
Gallery of American Art. Residents of 
Massachusetts, teachers and students eli- 
gible. Massachusetts crafts for the 1959 
Boston Arts Festival will be selected from 
this exhibition. Awards; museum pur- 
chase prize. Fee: Members of the Mas- 
sachusetts Association of Handcraft 
Groups, $1; non-members, $2. Deadline 
for work: March 12. For additional in- 
formation, write the Addison Gallery 


New HampsHIRE, MANCHESTER 

February 25-March 29 
1959 New Hampshire Craft Guild Ex- 
hibition. Includes all crafts; open to ac- 
tive members of the League of New 
Hampshire Arts and Crafts. Will be held 
at Currier Gallery of Art. Pieces will be 
selected from this exhibition for showing 
at the 1959 Boston Arts Festival. Jury: 
entry fee $1.50. Deadline for entry: 
January 28. Entry forms and further in- 
formation obtainable from Nancy Wheel- 
er Craigie, Exhibition 
The League of New Hampshire Arts and 
Crafts. Concord, N. H 


Chairman, c/o 


New York, ALBANY 

February 27-March 22 
“Designer-Craftsmen, 1959". sponsored 
by the York State Craftsmen, will be 
held at the Albany Institute of History 
and Art. Jury; prizes. Fee: $1. Deadline 
for work: February 5. For additional in- 
formation and entry blanks, write Miss 
Janet MacFarlane, York State Crafts- 
men, Chamber of Commerce, Ithaca 


WASHINGTON, SEATTLE 
March 8-April 8 

Seventh Annual Northwest Craftsmen’s 
Exhibition. Open to craftsmen of Wash- 
ington, Oregon, Montana, Idaho, British 
Columbia and Alaska, will be held at 
the Henry Gallery. Jury; Prizes. Dead- 
line for work: February 7. For addi- 
tional information and entry blanks write 
the Henry Gallery, University of Wash- 
ington. Seattle 5, Wash. 


WHERE TO GO 


ARIZONA, TUCSON 

January 12-February 15 
Tucson Fine Art Ass’n. Craft Guild ex- 
hibition at the Tucson Art Center. En- 
tries by area craftsmen in this show 
titled “Crafts 59”. 


(Continued on Page 34) 








TOMORROW'S CERAMIC PRODUCTS 


ToeAy . ws 


FROM GARE 





FACT—NOT FICTION! 
Symphony Ceramic Colors 


are first choice in cer- 
amic workshops in the 


Metropolitian New York 
Public School System 


comprising hundreds of 
schools. Doesn't it make 
sense to use them in 
your school system, too? 


xx 


It's good to know that 
Symphony Ceramic Colors 
were developed by an 
Alfred University Ceramic 
Engineer. 


x*x** 


Check Our Delivered Prices 


From 1 oz. to 1 gallon! 














TEACHERS ® STUDENTS 
HOBBYISTS 


. . . all rely on the famous DO-ALL 
UNIVERSAL CERAMIC TOOL with 9 in- 
terchangeable heads, including gold pen. 
List price complete set, $5.25. 


DO-ALL KLEEN-UP TOOL is another pop- 
ular ceramic aid. List price, 75¢ 


Write for quantity discounts! 


DO-ALL, INC. 


P. ©. Box 66 
Andover, Mass. | 
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Aawers fo 


uestions 
Conducted by the CM Technical Stoft 


Q I need a formula for making a mender for both bisque 
and greenware. 

You will probably have to experiment a bit. Sodium 
silicate (commonly called waterglass) is one of the most- 
used mending agents. This would work best on bisque ware 
either by itself or in combination with slip. Fo greenware, 
heavy slip is generally sufficient although small additions 
of waterglass might help there, too. Commercially pre- 
parcd mending agents are available at most local ceramic 
supply shops. 


ab What advice can you give a home potter to prevent 
tiles from warping? Is it wrong to dry the tile on a piece 
of plastic bag? I am becoming a little frustrated in my 
attempts to make a tile that doesn't warp. 

Making any flat piece of clay without having it warp 
is a tricky item. The important thing is to allow complete 
circulation of air around the piece and also to dry it very 
evenly and slowly. The addition of grog is an excellent 
aid because grog does not shrink, therefore, does not in 
itself warp. After rolling out the clay and cutting it into 
the desired sizes, it should be placed on newspaper and then 
on a porous surface. Immediately cover the clay with a 
damp cloth and set it where jt will not be under draft and 
ean dry slowly. Occasionally turning the piece on one side 
then the other will also help lessen warping. Some people 

(Continued on page 11) 








“QUALITY LEADS" 


Complete line of Ceramic Supplies 


FACTORY, REPRESENTATIVES: 


* MAYCO ¢ KEM PARAGON KILNS 
* WOLD AIRBRUSH MFG. co. ° © LANSHIRE CLOCKWORKS 
* ANNIE STEARNS PATTERNS ¢ GARLAND MOLDS 

DISTRIBUTORS FOR: 
¢ ZIRCO PRODUCTS ° M GLAZE e GOLD AND 
GOLD ERASERS ° ORTON CONES © PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 


Illustrated Catalogue, complete information and price list 
—send 50c DEALER INQUIRIES INVITED 


MOLD of the 
MONTH 


| 

PLAIN LAMP $8.00 | 
#G-155 15” 

| 

| 


Garland Ceramic Original Molds 


Plus 5% pkg. chg. 
F.0.6. Greenville, Texas 


Closed Sundays and Mondays 





| 
| 
| 
| 
| 
kL 


Open daily the rest of the week. 


GARLAND CERAMIC SUPPLY 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & gaat ye 
Highway 67, @ Mi. East of Greenville Greenville, Texas P.O. 


JANUARY, 1959 














0. HOMMEL 
the world’s 

most complete 
Ceramic 
Supplier 



























PREPARED GLAZES 
ENGOBE STAINS 
PREPARED CLAY BODIES - 
OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS. 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 


ASBESTOS GLOVES 
and MITTENS 


» UNDERGLAZE PENCILS® 
and CRAYONS <4 


AIR BRUSHES 








7 
crs 





FREE nomnmet CATALOG 


Write for your copy to- 
day. Profusely illustrated, 
Reader can write for 
technical information 
and aids in formulating 
various glazes. 


THE ©. HOMMEL co. 
cmiss PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 











CM's Pic of the Month: “Unicorn’s Yoke”, a 16” high, two-column piece by F. Carlton Ball 
of Whittier, California, is coil built of red clay. Mixed with the clay is grog and black and white sand. 
The inside of the pot is glazed white with no glaze being used on the outside. !t was fired at 
cone 8 in a reduction atmosphere. The coils were welded together with a fingernail giving the piece 
a decorative design. Mr. Ball, a professor in the Art Department at the University of Southern Cali- 
fornia, won first prize for this piece in the Miami Third Annual. Entered in the pottery division, the 
piece was reclassified as sculpture by the jurors. 
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Siggetiions 


from our readers 


Ceramic Tile Notes 
Do you ever write yourself notes? If you do, here is a 
novel idea! Use four-inch tiles instead of paper. Decorate 
the tiles with colored underglazes or china paints to re- 
mind yourself that there are clothes in the dryer, dinner 
is in the oven, kiln is firing, etc. They make fine conver- 
sation pieces, and are more attractive than hastily pencilled 
notes on paper. I keep my tiles stacked and displayed only 
one at a time. 
—Mrs. Zella Boedicker, Wadsworth, Ohio 


Glass Tesserae for Enameling 

In most sections of the country, Italian glass mosaic 
tesserae now are available in hobby shops, and these offer 
possibilities for the enamelist. The tesserae are offered in 
a wide selection of colors—including red, orange and certain 
mottled effects which are most interesting. These tesserae 
can be used in the same manner as enamel lumps and 
broken bottle glass. 

Break up the tesserae into pieces and place them on a 
previously fired enamel coating and fire at conventional 
enameling temperature. The glass melts readily and some 
reds will hold their color well. 

Ceramists also can achieve some interesting effects by 
placing the broken glass tesserae in the bottom of a bowl 
which has been glazed and fired. If the bow] is refired to 

(Continued on page 12) 





—_ 
H 843 H 844 H 845 H 846 
SALT AND PEPPER SETS — $2.70 per mold (all sets 3" high) 











H 847 H 849 
H 848 H 850 


BOY SCOUT — H 84! 
9'' Tall, $5.40 





1040 PENNSYLVANIA AV. TRENTON WN. J. EX 2-7032 
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30 BRILLIANT CERAMIC COLORS 
eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 





B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 


Gentlemen: Attached is my check for .. . 


+» 











FF Reine CORNICE scanccsscivessvsrcesionsssissdieccosenes $10.00 
FPN CIID OB isis sccccccacescssccsisscncsecnseis 5.00 
I will pay shipping charges. 
NAME 
ADDRESS. 
CITY/ZONE_ STATE 





Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 









“Drakenteld 








Letters 
(Continued from page 4) 
tainly timely and the large number of pic- 
tures helped give a pretty good preview 
of the show... 
MurIiEL SWINNELL, 
New Orleans, La. 


Dear Editor: 

Your December number has just come, 
and I can’t begin to tell you how thrilled 
we are with your wonderful coverage of 
the Ceramic International and your use 
of so many illustrations. 

We shall never forget that your very 
first issue featured the Ceramic National 
and its history. We have, indeed, been 
steadily indebted to you through the years, 
and now more than ever. A_ thousand 
thanks... 

Anna W. OLMSTED, 
The Syracuse Museum of Fine Arts 
Syracuse, N.Y. 


Dear Editor: 

Your Syracuse Show article was excel- 
lent and you should be commended par- 
ticularly for giving the actual sizes of all 
the pieces shown. There is nothing more 
frustrating than trying to determine 
whether a piece of pottery is 3” or 3’ high. 

Even with the size given, however, I 
find it hard to conceive of a 40”-high 
vase, which is the size you listed for the 
stoneware pot by Carlton Ball. If my 
mathematics is correct this is slightly 
higher than a yardstick. That wasn’t a 
misprint, was it? ... 

Mrs. Lorraine Foster, 

New York City, N.Y. 


@ Some months ago, Mr. Ball sent us a 
photograph which he said was prompted 
by our article on the miniature pottery of 


Mrs. Fetzer (September issue). By a happy 


"at 
h 


coincidence this is the same 40” pot that 
subsequently took the award in the “Ce- 
ramic International”. The photo, which 
appears here, should help Reader Foster 
“conceive of” such a large pot and also 
reassure her that the size given was not 


a misprint.—Ed. 


WHERE'S ENAMELING 


Dear Editor: 

As a craft teacher I find CM valuable 
because it covers both clay working and 
enamels. I was disappointed not to find 
an enamel feature in your December issue. 
I hope this was a temporary situation . . . 

PATRICIA MAYNARD, 
San Francisco, Calif. 


MOUTHPIECE 
Dear Editor: 

. Since Ceramics MONTHLY seems 
to be the mouthpiece of the rapidly ex. 
panding ceramic field, I feel it should be 
represented on the reading table or book 
shelf of every craft shop... 

Kay M. Botts 

Florida Union Craft Shop 
University of Florida 
Gainesville, Fla 


BAMBOO HANDLES 


Dear Editor: 

If possible, please send me a list of 
available sources where I might purchase 
bamboo handles for teapots. 

Noe. Warr, 

Carbondale, IIl. 

@ Locating a source of bamboo and reed 

handles seems to be a perennial problem, 

judging from the number of inquiries we 

receive, Here are two reliable sources we 

are familiar with: Katagiri & Co., 224 

East 59th St., New York City 22; and 

S. M. lida Store, Attn: Mr. Mishimoto, 
P.O. Box 815, Honolulu, Hawaii.—Ed. 





This column is for CM readers. It’s 
open to everyone who has something to 
say——be it quip, query, comment or ad- 
vice. All letters must be signed; names 
will be withheld on request. Just ad- 
dress your letter to: The Editor, Ce- 
ramics Monthly, 4175 North High St., 
Columbus 14, Ohio.—-Ed! 
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(Continued from page 7) 


recommend placing the piece on a plaster slab and covering 
with a plaster slab. You will have to work out the actual 
procedure yourself. 

One thing to avoid is a glass slab, plastic base or any 
air-tight material. This prevents drying on the bottom 
face. The top is drying while the bottom stays wet, which 
creates warping.—KEN SMITH 


ay What is CMC powder and where might it be pur- 
chased? 

The synthetic gum called CMC (Carboxy Methel Cell- 
ulose) is the material most generally used to aid in the 
brushability of glazes. It is available under a variety of 
trade names from many sources of supply.—KEN SMITH 


Q We have been shown by an eastern teacher how 
to use what she calls a “base coat” for enameling. It looks 
like ceramic slip and is used about the consistency of me- 
After a thorough cleaning, the copper 
is rubbed finally with a little of the “base coat” on a cloth, 
rinsed and dried and dipped into the “base coat” which is 
allowed to dry. It then is off-white, the color of green- 
ware. 


dium-thick cream, 


When this “base coat” is dry, you can draw in your 
pattern and fire your piece. The lines will be dark and 
remain visible under coats of transparent enamel. This is 
a very useful technique and now we can’t get any more 

(Continued on page 13) 





MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 





FOOT PEDAL ¥ 


oe POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


WwW om amateur or om d ae . you'll find the smooth motorized 
operatio atrol in the BIG, all-steel precision built 
M: ASTER POT TER: Ss w HEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 
Massive steel construction completely encloses mechanism to exclude clay 
and moisture assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a re movable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 
You have c ymplete hand freedom at all times . smooth instant 
change of speed from 30 to 150 rpm is contrelled by a foot pedal. 
asy to use, even for handicapped persons. Use any % HP_ motor. 
Standard VY, HP motor $16.95 when perchased with Master Potter's 
Vheel 
Floor Model. Item sh Wt. 90 Ibs. Lists - 


$175.00—Factory Price.............---.-.- $94.50 = 
Bench Model. Item dia, Wt. 45 Ibs. Lists at IE | 
$125.00—Factory Price ...............-....-.-- be | 


10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co | $69.95 


Dept. Y-118, Burlington, Wis. 
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EASTERN 


CENA SH 


PREVIEW 


1959 SHOW, Asbury Park, N.J., May 21-24 





If past performance records, combined with 
current interest, provide a barometer for suc- 
cess, the Seventh Annual Eastern Show of 
1959 will surpass that of all previous years in 
sales and profits for the Exhibitor, as well as 
in volume attendance . 


Inquiries have reached a “new high,” and 
some eighty-five manufacturers, from 24 
states will show and demonstrate their newest 
ceramic materials and methods of use. 


Glenn Lukens, one of the world’s most author- 
ative ceramic experts will lecture at the show, 
and will answer questions and furnish ceramic 
hobby information . . 


A “College of Ceramic Knowledge,” consisting 
of special ceramic classes on a larger scale 
than ever before attempted, will be conducted 
by Ceramic Leagues, Inc., the Show Sponsor, 
and the nation’s outstanding teachers will 
teach special techniques . . . Reservations will 
be at a premium Those wishing to at- 
tend for lessons are urged to contact Christina 
Casey now, at 17 Bridge Street, Chatham, N.J. 


For the Hobbyists wishing to test their cer- 
amic skill by entering the Amateur Hobbyist 
Competitive Exhibit, special arrangements 
have been made for advance shipment of 
pieces to Convention Hall any time prior to 
show dates . Pieces will be placed un“er 
lock and key until show time . . . In addition 
to awards to Hobbyists in each category, 
twenty-five-dollar Ceramic Gift Certificates 
will be issued to the five Studios who sponsor 
the largest number of entries . . . Studios are 
urged to encourage their students to enter at 
least one piece in this exhibit .. . After judg- 
ing, the sponsoring studio name will appear 
with each piece, as well as that of the Hobby- 
ist ... In excess of 1000 pieces are anticipated 
on display . 


Management has finalized plans to utilize new 
and unique advertising media, designed to 
produce an attendance never before equaled 
at a Ceramic Hobby Show, assuring the Ex- 
hibitor of a “maximum buying market”. . 


CERAMIC EXPOSITIONS, INC. 


Jerry Gasque, Director 
Convention Halil, Asbury Park, N. J. 
Telephones: Prospect 5-8966 Prospect 6-6260 
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Introducing SOMETHING DIFFERENT 
IN A 


i. . aw 


WOOD VIOLETS 


FRESH as a breath of spring, 
these enamel-type decals will 
fire equally well on fine 
china—on regular pottery or 
stoneware—and on glass. 





C-lll- #1 


C—111 #1—WOOD VIOLETS (3” x 3-34”) 3 for $1.20 
C—111 #2—WOOD VIOLETS (1-34” x 2-!/2”) 5 for $1.00 
C—111 #3—WOOD VIOLETS (1-//2” x 2-1/4”) 5 for $1.00 
C—111 #4—WOOD VIOLETS (1% x2”) 6 for 0c 


FULL SET OF CATALOGS - 


Watermount Decals © Molds @ Jewelry Findings 
To cover mailing cost... .. Send only 


25¢ 


Catalogs Plus a Surprise Watermount Decal 
Assortment #671 


Send only $1.00 












» Siggetiions 


(Continued from page 9) 


cone 014, the glass will melt and fuse with the glaze. Of 
course, this is not infallible. Experiment and find the right 
procedure for your clay body and glaze. 

—Pearl Stephen, Santa Clara, Calif. 


Save the Trimmings 
A beginner, in finishing a wheel-thrown piece, cuts off 
much more clay in turning than a professional. To save 
time, I use a Windex bottle filled with water to spray 
the trimmings before they dry out. Then they can be re- 
turned directly to the clay batch from which they came. A 
broad spatula is useful for picking up the dampened trim- 
mings. 
—Marion Lord Taylor, Lancaster, Mass, 


Accents for Mosaics 

Have you ever wished to use metal strips of brass or 
copper in your mosaic work, but couldn’t locate suitable 
material? Let me suggest model railroad track. This is 
available in two sizes: HO gauge—just right for glass tiles, 
and O gauge for a heavier look. 

Purchasing strips of heavy copper may not fit your 
budget, so don’t overlook the possibility of using copper 
tubing instead. This can be easily flattened, if desired. 

Another suggestion for a copper accent . . . Cut a strip 
of regular 36-gauge tooling copper and fold it over a length 
of wire. This results in an interesting strip. Wire can be 
removed or left in the fold, depending on your design or 
how you use it. 

—Peg Townsend, Tucson, Ariz. 
(Continued on page 14) 
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$147.50 F.0.B. Ann Arbor 


a new 
POTTER'S WHEEL 


Rugged welded table 
Heavy flywheel 


Smooth action from bronze 
and ball bearings 


Splashguards at slight 
additional cost 


Used in era studios, 
public schools, and universities 
% Prompt delivery 


Ann Arbor Instrument Works 


725 Packard Street 
Ann Arbor, Mich. 


+ + +H 


Information 


Since 1934 on Request 





the best bet yet... 


CERANET 


COLORED CERAMIC NET 


Quickly transforms your designs into 
a tabric-textured network of rich color 


3 SIMPLE STEPS 


* Apply clear or pastel colored glaze over entire 
p.ece as usual. 


* Attach design cut from CERANET to the unfired 
glaze with CERANET ADHESIVE. 


* Fire in the regular way for fascinating results. 


10 Harmonious Colors: Sunflower, Lawn Green, Hunter 
Green, Turquoise, Briarwood, Coral, Dove Grey, Charcoal, 
Delft Blue, Rose Red. 


Only $2.50 brings you CERANET SPECIAL INTRODUC- ' 
TORY KIT containing over 500 sq. in. of CERANET in | 
full assortment of colors, generous 4 oz. jar CERANET ; 
ADHESIVE, instructions and design suggestions. 4 oz. : 
jar CERANET CLEAR GLAZE 50c extra. ; 
Please add 35c postage and handling in the USA; 1 
foreign countries 50c ; 
Ohio residents add 3% sales tax. No COD ' 

















Conan C2aMX2. 
2811 WOODBURN AVE. CINCINNATI 6, OHIO 
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uestions 
Of 
ht (Continued from page 11) 
if “base coat.” It is used by Doris Hall and probably other 
enamelers, but so far we cannot find a supplier or the 
correct name for the medium. Can you help us? 
ff This sounds like Slush enamel, a well-known com- 
ve modity sold by Thomas C, Thompson Co., Highland Park, 
ay Ill. Although Doris Hall has made an artistic use of this 
e- particular medium by firing over melted chunks and 
A sgraffitoing around and in relation to the chunks, I have 
m- never used it. When the students use this method on the 
backs of their trays for a crackle effect, I think it rather 
88, cheapens the tray.—KENNETH F. BATES 
WELL KNOWN & APPROVED NATION- 
or ay I wish to ask about stoneware firing. Carlton Ball WIDE @ FULL LINE OF THE FINEST 
ble suggests firing a lid in place on its pot for bisque firing IN ARTIST AND CERAMIC BRUSHES 
is after having coated between with aluminum paint to pre- 
es, vent sticking. Also he suggests (June, 1958) putting cop- 
per nitrate in cracks, etc. and refiring. Are both of these P 
ur things possible in electric kilns or are they only for gas? W ite for full information 
yer There will be no difficulty encountered if you follow 
Mr. Ball’s procedures. These are applicable to either elec- 
rip tric or gas-firing kilns. MARX BRUSH MFG. Co. 
rth 
be All subscriber inquiries are given individual attention at CM; and 623 WEST 129TH STREET 
or out of the many received, those of general interest are selected NEW YORK 27. NEW YORK 
for answer in this column. Direct your inquiries to the Questions 7 
riz. Editor; please enclose a stamped self-addressed envelope. 
14) 
” =o 
TG SPECIAL 
a FOR 
TRIAL 
¥ Base White Matt 
QO 5 ccc ccaed 2 OZ. 
Specky Pear Matt 
send deur 2 OZ. 
NEW DEALER-AID To assist dealers selling Ceramics Monthly — 
»ver-the-counter, the publishers are supplying attractive mag- Charcoal UNDERTON- 
azine racks which are issued FREE to dealers. eee 1 OZ. 
The racks are made of wire and have bright yellow name Full instructions with 
patches attached; they may be set on the counter or affixed © Ged gies sample 
to the wall by means of special brackets built into the frame. postpaid...... $1.50 
-0.D.'s pl 
Complete information on the rack and the single copy sales —— er 
program can be obtained by sending the coupon below to #639 2428 #513 
the circulation manager 
[insatteecantnenenttneecsnneseceneteecsaeenecnnnteccnstees MOLD #539 93%" high... .$5.00 
1 Circulation Manager . MAIL NOW! Le 
| CERAMICS MONTHLY MOLD #428 2%,” high... .. $1.20 
! . . . . Ld e 
| 4175 N. High St., Columbus 14, Ohio MOLD #513 with lid 14144” high... . $12.00 
Please send us information on your single copy sales program. 
| STUDIO ; Be a DEALER ° SUB-DISTRIBUTOR *° DISTRIBUTOR of 
' 
' 
1 ADDRESS ss 
: ROUTE 38 
10 8) cry x Saree CREEK-TURN HAINESPORT, NJ. 
HLY JANUARY, 1959 13 





2 NEW MOSAIC BOOKS 


MOSAIC 
PATTERNS 


by 
Edwin Hendrickson 


This exciting new book is devoted exclusively to mosaic 
patterns. The author has created a grid-screen pattern 
that is beautiful, easy to follow and simple to transfer 
to the working surface. 


Basic techniques of creating the mosaic and of working 
with the different materials is included. You’ll also find 
complete details of each mosaic pattern listed 

in this helpful book. Eighty plates including $4 95 
four in color. Hard bound. ° 





The Art 
of Making 
MOSAICS 


by 
Jenkins and Mills 





This fascinating book shows even the beginner how to 
make unusual and beautiful mosaic pieces in the home or 
workshop. Offers complete guidance for the beginner as 
well as interesting information for the pro- 
fessional artist and craftsman. This helpful 

book has 132 pages, profusely illustrated, bibli- $5 95 
ography, and index. ° 





CERAMICS MONTHLY Book Department, 
4175 N. High St., Columbus, Ohio 


Please send me the following: 
_____.. copies of MOSAIC PATTERNS @ $4.95 
_____ copies of THE ART OF MAKING MOSAICS @ $5.95 


Name 








Address 





City Zn State 
[-] Money Order 





| enclose [7] Check 


WE PAY POSTAGE 
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Mixing Slip Easily 

A mixer designed to fit our % inch electric drill has 
simplified slip-mixing in large quantities for us. A length 
of % inch threaded steel rod long enough to reach to the 
bottom of my slip storage vat was fitted with three pairs 
of wooden propellor-like blades at the base. These blades 
were spaced with washers and nuts between them and at 
the end to hold them in place. The other end of the rod was 
smoothed to fit into the chuck of the drill. 

A second similar length of threaded steel rod was fit- 
ted with pairs of the wooden blades spaced about three 
inches apart up the rod, with the nuts and washers holding 
them in place. The end was fitted to the chuck of the drill, 
These mixers blend the slip to a smooth consistency with- 
out incorporating excessive air. 

—Betty G. Guill, Juneau, Alaska 


Aid for Placing Cones 

I have found that very frequently, in order to stack my 
kiln efficiently, the shelves do not permit the cone to be 
placed within good view of the peephole. On such occasions, 
rather than resetting the shelves to accommodate the cone, 
I find it very simple (and space saving) to set the type of 
posts used for shelf supports as pedestals for the cone and 
clay slab supporting it. I find two posts are sufficient for a 
small cone—one to stand the cone on and one to receive 
it when it melts. Since the posts come in various heights, 

placing the cones ceases to be a problem. 
Cecille Tallal, Massapequa, N. Y. 
(Continued on page 31) 











For Better 
More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 


The Edward Orton, Jr. Ceramic Foundation 
1445 Summit Street Columbus 1, Ohio 
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The (A) UNDERGLAZE Series 
has 
ngth 
» the 
airs 
ades 
d at 
was 
 fit- 
hree 
ding 
drill. 
vith- 
aska 
< my 
o be 1. Light blue and turquoise underglazes 2. Brush brown underglaze on the lower half 3. Paint in the features and other details 
ions, are banded on, using a square shader. and scrape away the eye areas. with black underglaze. 
cone, 
ve of 
Bee demonstrated by MARC BELLAIRE 
or & 
ceive : = : 
rhts 5s DECORATING UNUSUAL SHAPES, such as a long- 
MASE eeere necked pitcher, bottle or vase, sometimes poses a prob- 
. 8 lem for the decorator. Here is a design that offers a new 
- 31) solution to this puzzle—an unusual decoration for the unusual shape. And 
— the face at the base of the shape surely will make it a real conversation piece! 

The design involves the use of a banding or decorating wheel for applying 
the alternate stripes of color. The piece first is carefully centered on the 
banding wheel, and the brush hand is braced on a book or other prop of the 

proper height. Turn the stem of the wheel slowly with the free hand until a 
slow, fairly constant, speed is reached. 

Then, holding the wrist steady, gradually bring in a well-saturated brush 
until it touches the revolving piece. The brush is held stationary and, while 
the piece revolves on the decorating wheel, it decorates itself. As each stripe 
or band is made, you will have to adjust the height of the prop. However, if 
you have a steady hand, you may wish to omit the prop altogether. 

First apply bands of light blue underglaze, allowing the width of the 
brush between each horizontal stripe. Bands should extend slightly below 
the center of the shape. Then, with turquoise underglaze, fill in the spaces 
between the light blue bands. ~ en will have alternating bands of the 
two colors. Apply a band of turquoise at the base of the shape too. Then 
brush brown underglaze on the lower portion of the shape. As soon as this 
has dried, scrape away the underglaze with a sgraffito tool, exposing the eye 
areas, 

Paint in the details and features with black underglaze. The piece then 
is ready for bisque firing, glazing and refiring. The finished piece is shown 

a opposite. © 

k r 

is 

r In this series of articles, no specific brand of underglaze 

is either suggested or implied. The nationally 

advertised brands are highly competitive in quality and price. 

' Mr. Beliaire's advice is to use 

ad those brands you feel give you the best results. 
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INTRC 


by DOROTHEA SWANDER 


ERAMICS is required of 

non-art majors in Indiana 
State Teachers College, and many 
students are afraid of it. Some think 
of clay as a play material. Accustom- 
ed to success in other fields and areas 
of study, some students fear failure 
with this new medium. The students 
need to be directed in such a way 
that they will not be afraid to express 
their own unique ideas and, at the 
same time, learn clay techniques and 
create a product of which they would 
be justly proud. 

I have written this article to show 
how I, as a teacher, work with the 
novitiate to attain a great appreciation 
of clay as a useful medium in his 
every-day life, and to attain a high 
level of efficiency in its use. It is not 





intended as a complete diagram of 
methods and techniques in clay build- 
ing. 

The most difficult problem the 
teacher has is to lead the student 
away from reproducing forms of ob- 
jects he has at home, has seen in the 
shops or ideas he has stored up from 
shapes of the past. The teacher of 
clay must give the student faith in 
his’ own individual ability 


PROPERTIES OF CLAY 


Clay is one of the most exciting 
and plentiful mediums available to 
man. Its fine plastic quality is indu- 
cive to the origination of new ideas. 
In order to acquaint the student with 
this medium and its vast potential, I 
distribute small amounts of properly 
conditioned clay among the students. 
They feel its texture and become 
aware of its great plastic quality. 
They learn how the clay yields to the 
slightest pressure of the fingers. I al- 
low my students to handle the fine 
hand-crafted examples of ceramics 
which I have on display. We note the 
change that fire brings about in the 
clay. We develop an awareness of 
different forms and _finishes—both 
present and past—through discussion 
and the review of slides and good 
photographic illustrations. This helps 
students become actively conscious of 
the relation of form to function, and 
the use of the piece in its own time. 
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OUCING CLAY... 


4 


‘k 


A teacher tells how she gives her students an appreciation 


of clay as a useful medium in their everyday lives and, at 
the same time, teaches them the clay-building techniques 


The methods by which various types 
of pieces were made are discussed so 
the techniques are seen as integral 
parts of the design. 

The students are encouraged to 
make something which they (or some- 
one) can use. (For example, a cup 
with a good drinking lip, that will 
keep coffee hot, which is not too 
heavy, that has a_ well-related, se- 
curely attached handle and a sub- 
stantial base. The whole must be 
pleasant to look at, inviting to pick 
up and have good clay quality.) Stu- 
dents express desires for better pouring 
teapots, ash trays that prevent ashes 
from falling out, better-shaped vases 
for flower arranging, refrigerator bot- 
tles that can be easily cleaned and 
still be covered, etc. 

The students are held to high 
standards of design: Clay objects 
should have the plastic quality and 
pleasant warmth of the earth from 
which they are made. They should 
retain the feel of the technique used. 
The finish should be well-related to 
the form and function to produce an 
integrated whole. The completed 
piece should have the weight and 
feel of clay. It should have the uni- 
que feeling of belonging to the person 
who made it, and should be visually 
pleasing to the person who sees it. 


STRIVE TO GAIN CONTROL 

I give my students an outline of 
the work for the term, and show them 
how to prepare clay. Everyone wedges 
a piece of clay the size of a baseball. 
This clay is sufficient for two pinch 
pots. Each pot is made for a specific 
purpose. We strive to gain control 
of the medium and achieve a wall of 
the right weight in the finished piece. 
Finger manipulation only is used, and 
finished pots are placed together on 
a table and are discussed from a 
standpoint of good design qualities. 
The best ones are set aside. More 
pinch pots are made and a second 
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discussion is held. Students are en- 
couraged to use the “throw away 
bucket” frequently. This is just mud; 
it can’t be hurt. There is plenty of 
it, and used clay can be reused. 

Pots that satisfy their student de- 
signers are placed in the drying cabi- 
net until they are ready for firing. I 
explain the processes of firing, and 
students help stack and fire the kiln. 
They rush in early the morning after 
the firing to see the miracle which 
the fire created. It is difficult for them 
to believe that their clay objects now 
will hold water. Each has to fill his 
piece at the faucet. 

Every student is required to finish 
each of his pots in a different manner. 
So, at the end of the 12-week term, 
he has a working knowledge of at 
least six different methods of decora- 
tion. I demonstrate definite glazing 
and decorating procedures. Then the 
students decorate their first pinch 
pot by pouring an opaque glaze on 
the inside and a transparent glaze 
outside. On the second pinch pot, 
they use an underglaze crayon pattern 
and pour a clear transparent glaze 
over this. To keep interest high, I 
always fire the pieces as soon as the 
kiln is full. 

While the students are waiting for 
their first pots to dry and be fired, 
we begin making a second group of 
small pieces. These are simple one- 
piece slab pots and, as always, are 
designed for a pre-determined pur- 
pose. Since this single slab is only 
slightly pulled up from the cloth, a 
shallow form must be planned—a 
coaster, spoon holder, pin tray or 
rolled form. The only real limitation 
is technique, imagination and ma- 
terial. 

Since much finger experience is 
needed to handle clay, a wedged piece 
the size of a ping-pong ball is patted 
to an even thickness on a piece of 
cloth. The form is cut, and the edges 
are pulled up and smoothed with the 


fingers which are never dampened 
unless it is absolutely necessary. (This 
should be seldom as clay gets slick, 
is inclined to fall down and does not 
respond well to fingers when wet.) 

As soon as they are formed, the 
slab pots are put out for discussion. 
When each student had made at least 
two satisfactory pieces, they were 
placed in a plastic bag to be kept in 
the leather-hard state until the form 
of decoration could be planned. At 
this point, I demonstrate the techni- 
ques of slip painting, slip trailing, in- 
cising, and sgraffito; and show fin- 
ished, fired pieces bearing these types 
of decoration. 

When the student develops a satis- 
factory plan, he applies it to the still- 
moist pot. When the piece becomes 
dry, he sprays a transparent or semi- 
transparent one-fire glaze over the 
entire object. By this time, two or 
more worthwhile pieces are ready for 
firing. 


A TASTE OF THROWING 

Since we are equipped with only 
two potter’s wheels for 20 students, 
it is necessary to assign the wheel 
after throwing techniques are demon- 
strated. I then show the Karl Martz 
film on throwing (Indiana Univer- 
sity). Here an expert throws beauti- 
ful pots in what seems to be minutes. 
All were eager to try. The first week 
after the film was shown, the wheel 
was thrown open to everyone. Then 
the film was shown again, and each 
student was given a three-day prefer- 
ence assignment at the wheel. 

The most difficult finger and clay 
control manipulation assignment of 
all was next on our list. This was 
a pot built of half-inch clay pellets. 
This technique is used so that the 
pellet form will show, in some way, 
in the texture of the pot. When the 
finished piece was bone-dry, it was 
decorated with liquid underglaze and 

(Please turn the page) 
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THREE OF THE AUTHOR'S STUDENTS, James J. Jurney, George Antal and Sonja Lea 


Helman, work on projects in coil building. 


sprayed with a one-fire clear glaze. 

The class, having practiced four 
different techniques, now had a suffi- 
cient understanding of the medium to 
make a big pot. All wished to create 
something of real beauty and worth. 
I demonstrated the coil-building proc- 
ess, since this technique was to be 
used. In connection with the demon- 
stration, I showed fine contemporary 
examples of coil pots, coil sculpture, 
and also films and slides of ancient 
Indian civilizations and their methods 
of building pottery. Each student was 
required to cut three original silhou- 
ettes of a desirable shape and size 
from paper. These were pinned to 
the board and discussed from the 
angle of pleasing proportion, relation 
of form to technique, freshness of 
form, function and possible methods 
of finishing. 

We discuss various methods of cre- 
ating texture on finished pieces: small 
wood dowels can be shaped, then 
pressed into damp clay to create a 
depressed pattern. Nail heads, wash- 
ers, forks, hooks, wires, fired clay 
forms and similar materials also can 
be used this way. A piece of coarse 
comb or an orange stick can be 
dragged in a controlled pattern. The 
students experimented with various 
types of texture on slabs of clay until 
they established a good plan. Then 
their patterns were carried out on the 
damp pots. Some of the students 
brushed different-colored engobes or 
underglazes over their pots, then 
scraped off the higher areas. Others 
dragged stiff brushes of colorant over 
the outside; while others bisque fired 
their pieces, using a matt glaze for 
the second firing depending upon 
light and dark for interest. If a stu- 
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INTRODUCING CLAY 


dent is uncertain of the result he 
might obtain, I advise him to try 
out his idea on clay cookies. In this 
way, many pleasing and unusual ef- 
fects were achieved. 

I introduced the class to the making 
of plaster molds at this time. This 
gave the molds and slip-cast and 
pressed clay pieces time to dry, and 
the process could be carried on inter- 
changeably with the final slab pot. 
If either of these processes were car- 
ried out alone, the students would 
have long lapses of time when they 
would be simply waiting for some 
material to mature. Another reason 


for my not demonstrating the casting 
process earlier in the term was to pre- 
vent the class from developing 


into 





COILS, SLABS AND PELLETS went into these 
pots, The pots and bottles above all were 
made of coils. The tallest is 18 inches high. 
The largest of the slab-built pieces at right 
does not exceed four inches. The pieces shown 
below right were made from half-inch clay 
pellets. 




















a mass-production-minded group. Stu- 
dents find slip casting so quick and 
exciting that it is difficult to get them 
to stop once they have started. 

After I had explained the demands 
of a pot to be cast by either the one 
or two piece mold method, each stu- 
dent made his own solid clay form 
and cast it in plaster. The possibilities 
of pressing clay into the mold for 
variation of thickness, building and 
carving were illustrated. I then ex- 
plained majolica as a form of deco- 
rating and suggested that this method 
be used on one of the final 
pieces. 


two 


The final problem of the term was 
a three-dimensional slab pot to be 
made of three or more cut parts. The 
pattern was made of tag board taped 
together. Later it was taken apart 
and laid out on a slab of clay, 5/16- 
inch thick, to be cut. When the un- 
used portion of clay was removed, 
it was necessary for the cut pieces to 
remain until they could be handled 
without distortion. Then they could 
be welded together. I emphasized the 
importance of slab-built pots retain- 
ing the feel of soft clay. They should 
not be wooden forms 

The was over and_ the 
sentiments I heard most often from 
the students were: “I wish we were 
just starting this term was not 
long enough I am just ready to 
start now to really make something.” 
But the object of the class was at- 
tained. The students had the know- 
how and appreciation of both good 
hand-crafted and commercial earth- 
enware. They would be able to carry 
on in their own homes, or perhaps in 
their own studios, where the class had 
left off. ©@ 


semester 
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MAKE A PLATTER ON A HUMP MOLD 


by DOROTHY PERKINS 


DD RAPING clay over a hump mold is fun, and a 
variety of useful and beautiful things can be made in 
this manner, In this demonstration, we will make a 
platter, but the same technique is used regardless of the 
size or shape of the piece you are making. 

Roll out a slab of clay on a piece of canvas, making 
sure you obtain a sheet of consistent thickness. Any clay 
or clay body suitable for hand building or throwing 
should work well. Now, lift the clay and canvas together 
and turn them over a slightly dampened plaster hump 
(photo 1). Notice that the hump has been raised up from 
the table to facilitate draping. 

The hump has been dampened because, if too dry, 
the clay may dry more rapidly on the hump surface than 
on the surface exposed to the air, causing the bottom of 
the piece to crack. This is a particular hazard in flat- 
bottomed pieces such as this. 

When draping the clay, be careful not to stretch it. 
This could result not only in uneven thickness, but could 
also set up strains in the clay which could cause undue 
warping in the finished piece. 

After the clay is placed over the hump, the canvas 


hacking is peeled away (photo 2), and the excess clay 





is trimmed from the shape (photo 3). A thin-bladed 
knife or large hatpin is run around the under side of the 
hump, pressing flat against it. 

Immediately after draping, while the clay form still 
is soft, transfer the clay form together with the hump 
to a slab of plasterboard larger than the piece. We are 
going to make an addition to the rim of the platter, 
and the clay must be soft in order to insure a good bond. 
Now roll a clay coil, long enough to reach around the 
entire piece (photo 4). 

Then work the clay coil onto the form. This may 
be done in a number of ways. Here it is being attached 
by the successive pressures of one finger, providing a dec- 
orative result (photo 5). 

When the rim edge is attached, score the bottom 
of the platter to deter warping (photo 6.) A foot could 
have been added (using a coil of clay), in which case the 
scoring would have been unnecessary. When the piece 
begins to pull away from the hump, and is stiff enough 
to hold its shape, remove it. Using the fingers as tools, 
join the top of the rim-edge coil to the body. Here again 
the method used may be varied. For ideas on decorat- 
ing the completed tray, see page 22. @ 





1. Clay and canvas are lifted together to 2. The canvas backing is peeled off after 3. A_ thin-bladed knife or hatpin is run 
prevent the clay from stretching, and placed the piece is in place. The hump has been 
over the plaster hump. 





4. Clay and hump are transferred to a 
large board immediately after draping. Then 
a large coil is rolled for the rim. 
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dampened to prevent cracks in the clay. 





around the underside of the hump to trim 
off the excess clay. 





5. The clay coil may be attached in a num- 6. The bottom of the platter is scored to 
ber of ways. Here it is blended with the 
finger, providing a decorative effect. 


discourage warping. When stiff enough to 
hold its shape, the piece is lifted off the mold. 
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THROWING ON THE POTTER'S WHEEL 


Decorative Rims fo 


by TOM SELLERS 


ok 
®& 


TONGUE DEPRESSORS like these make excellent templates. They 


can be shaped easily and will not warp if they are dried after using. 


ONE METHOD of attaining a roll of excess clay at the top is by 
not thinning the wall as the pot is shaped. Leave the excess clay 
there during the throwing process. 
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You CAN ADD a decorative touch to the pots you 
throw by using a more or less ornate band at the rim 
This decorative rim is made by using a template, made of 
wood, metal or plastic, pressed against an excess amount 
of clay which has been deliberately left at the rim of the 
pot for this purpose. 

Although we will demonstrate how to make a dec- 
orative rim on a bowl, this method also can be used on 
other shapes as well. Frequently it is used on vase forms 
and pitchers. But, regardless of the type of pot to which 
it is applied, the use of decorative rims or lips should 
be restricted to pots of simple shape and treatment where 
it provides the sole source of decoration. 

The band, although decorative, actually serves two 
purposes. Besides imparting a sculptured appearance to 
the top of the pot, it also serves to strengthen the rim 
In drying and firing, this 
heavier rim at the top of 
the pot makes the band 
less likely to warp. After 
the pot is finished and in 
use, the heavier rim makes 
it more impervious to 
shock and _ breakage. 

The template can _ be 
made from wood, metal, 
plastic or any thin slab of 
material that can be cut to 
form the desired shapes. 
The wooden tongue de- 
pressors, illustrated here, 
were shaped by holding 
them against a grinding 
wheel at various angles. A 
small saw or knife also 
could have been used. 








Acknowledgment is made to 
Craftools, Inc. for loan of the 
wheel used here. 


CERAMICS MONTHLY 





you 
im. 
> of 
unt 
the 


lec- 

on 
rms 
‘ich 
uld 


ere 
two 


to 


im 


to 
the 


LY 








Ordinary tongue depressors are used 
as templates for decorative rims 
which give a sculptural appearance 


to thrown pots. In addition, 


they serve to strengthen the rim, 
making it less likely to warp 
in firing and more impervious 


to shock in use. 


rown Pots 


I find that tongue depressors make very satisfactory 
templates for decorative rims. They are inexpensive and 
easy to obtain (they can be bought in any drug store) ; 
and, if dried thoroughly after use, they will not warp 
and can be used again. 

When making a shape (in this case a bowl) on 
which you wish to use a decorative rim, throw the shape 
as you normally would; but leave an excess amount of 
clay at the rim from which to form the ornamental band. 
There are two methods for getting this excess clay at the 
rim. The first and most direct method is to leave a roll 
of clay at the top or rim when throwing the shape—not 
thinning it as usual. 

The second method calls for thinning the top of the 
wall as usual. Then fold out and down a portion of the 
top, thereby doubling the thickness of clay at the top 
rim. Carefully press this false rim into and joining the 
clay wail behind it. Press down from the top to avoid 
trapping air between the two walls. 

Either of these methods will work, and it is a good 
practice to try both approaches in order to find the one 
that seems easiest and best for you. 

When the pot has been thrown with an excess of 
clay at the top rim, you are ready to use the template. 
Keeping both the clay and template well lubricated 
with water, carefully bring in the template, holding it 
against the roll of excess clay. As the template cuts into 
the clay, excess clay will come off on it. Repeat this cut- 
ting process until you obtain a sharp definition of shape, 
and remember to lubricate the template. 

When you have mastered this technique, you will 
find that fancy rims can be made with tools other than 
a template. A pencil point, a well rounded pencil eraser, 
modeling tools and any other convenient tools can be 
used. Try them all for a variety of interesting decora- 
tive rims. @ 


JANUARY, 1959 





1. Bring up the wall as for a finished bowl, only higher. Then press 
the rim out, steadying the horizontal projection with the fingers. 





2. With the wheel still in motion, press this ridge of clay straight 
down, doubling it over on itself. 





3. Carefully press this false rim into the clay wall behind it. 
Press down from the top to avoid trapping air between the walls. 


ELGAR 





4. Bring the lubricated template in against the clay. As it euts, 
excess clay comes off. Repeat the process for sharp definition. 
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YOU Ch 


by DOROTHY PERKINS 


Bouwowc A SURFACE PATTERN may be con- 
sidered the opposite of executing a pre-determined, pre- 
drawn design. The term building is used here to desig- 
nate the use of materials and tools as units of construction 
in the evolvement of a surface pattern. The specific tools 
and materials illustrated here are those used in engobe 
decoration. 

However, this does not mean the principle of build- 
ing a decoration is limited to engobe treatments, for it also 
may be carried out with underglaze, sgraffito, carving 
and most other types of ceramic decoration. 

The clay used in the platters illustrated was a cone 
+-8 stoneware body which fires buff. But other clays, o1 
clay bodies can be used. In fact, an engobe decoration 
might be more effective on a red- or brown-firing clay 

The engobe I used has a range from cone 06-10. It is 
designed specifically for use on damp to leather-hard 
clay. Its recipe is as follows: 


White Engobe Base, Cone 06-10 


per cent 


Potash Feldspar 15 
Kaolin 20 
Ball Clay 20 
Flint 25 
Borax 5 
Whiting 5 
Nepheline Syenite 10 

100 


This provides a white engobe base which may be 
colored by the addition of 8% dry underglaze colors. 

Commercially prepared engobes or some other engobe 
base also can be used. If your engobe is not suitable for 
use on damp to leather-hard clay, but is suitable for use 
on dry clay or bisque, then you may carry out your decor- 
ation after the piece has been dried or bisque fired. 

Any transparent glaze suited to the clay and firing 
temperature can be used. The glaze need not be colorless. 
In fact, a variety of interesting effects can be obtained 
by adding small amounts of colorants (not enough to 
hide the decoration) to the covering glaze. A semi-trans- 
parent glaze also can give a pleasant effect. 

The cone 4 transparent, colorless glaze which I used 
on the pieces illustrated is composed of: 


Transparent Glaze, Cone 4 


per cent 


Sornwall Stone 60 
Whiting 9 
White Lead 31 

100 


Engobe decoration is an aid in developing spontane- 
ity, since this type of decoration can be scraped off easily 
if it fails to please you. Building a surface pattern calls 
for a certain devil-may-care attitude, yet I cannot deny 
that such an attitude is difficult to achieve without some 
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AIBUILD’ AN ENGOBE DECORATION 
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BUILDING A DESIGN was 
accomplished in 

this case by spraying a 
dark-colored engobe 

on the background. The 


@ecee of 
+. 


spraying was not wet. 
Brush strokes were used to 
build the design, 


which was further emphasized 


with slip trailing and 
sgraffito. A transparent 
glaze was used. 


experience with the particular medium being employed. 

When working with engobes, you may place a few 
broad brush strokes on the form, either in geometric pat- 
tern or at random (see photo). These may serve as a basis 
for additions of overlapping strokes of the same size and 
color, variously colored strokes made with smaller brushes 
of different shapes, slip trailing and sgraffito. I used this 
technique for making platters 1 and 2, illustrated. 

When making platter 3, I sprayed the entire front 
surface with an engobe when the piece was leather-hard. 
The engobe coating was permitted to become quite wet 
during the spraying. Then I applied drops of contrasting- 
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colored engobes to the wet, sprayed surface and combed 
the design in two directions—pulling the wet drops out 
into the wet background color. I used a colorless glaze 
over the decorated surface. 

Platter 4 was treated in a similar fashion. However, 
the sprayed background and drops were less fluid, so there 
was less combing. The effect achieved more properly 
could be called sgraffito. Again, a transparent glaze was 
used on the decorated surface. 

My few, simple experiments represent but a fraction 
of the ideas that will occur to you if you undertake to 

(Continued on page 36) 
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MATERIALS needed for building an engobe BROAD BRUSH STROKES are placed on the CONTRASTING COLORED engobes are 


decoration. Instructions for making the plat- leather-hard form, either in a geometric pat- trailed on the piece with a syringe as the 


ter are on page 19. tern or at random. 


design builds itself. Nothing is pre-arranged. 
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JIM KREITER ENAMELS 





& TENCILING is one of the simplest and most funda- 
mental of all the enameling techniques. Usually called the 
“sift-and-stencil” technique, the process involves the use of 
a small paper stencil which is placed down on an enamel- 
ed piece and a contrasting enamel sifted on overall. When 
the stencil is peeled away a bare spot in the exact shape of 
the stencil is left behind, forming the design. 

The technique demonstrated here is a takeoff on this 
rather static approach and can be called “reverse stencil- 
ing.” In essence, a series of similar shapes (triangles, 
rectangles, etc.) are laid down in a specific pattern and 
one color of enamel is dusted on. The stencil shapes are 
peeled off and the piece is fired. This procedure can be 
repeated as many times and with as many colors as you 
wish. The final result is a gay design but not in the 
exact shape of the stencils. 


Here are a few tricks of the trade that will help you 
achieve interesting designs with a minimum of effort. 

Use only one shape stencil such as the wedges demon- 
strated here, but vary the lengths and widths. 

Design as you go, but be sure you have a plan in 
mind. One of the easiest ways to handle a circular piece 
is to make a radiating pattern like the one demonstrated 
on the facing page. Note that the center of the pattern 
is placed off-center on the plate to give radiations of dif- 
ferent lengths, thus heightening the interest of the design. 
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Spirited Designs from Stencils 


Set the stencils in the center first and overlap as you 
work out towards the edges. This will help tie together the 
various color patterns so they do not seem to be floating 
in the design. In addition it makes it easier to peel up 
the stencils after the enamel has been dusted on. 


On a rectangular shape, more pleasing effects will be 
obtained if the wedges are laid in one direction only. 
Stencils set at right angles to each other will produce a 
plaid effect which may or may not be too successful. 

Color is extremely important because the design 
itself can become “quite exciting.” If a wide variety of 
colors is used the design becomes wild and meaningless. 

An easy way to stay out of color trouble is to choose 
colors that are in the same family (all reds, all blues, 
etc.). Another hint is to dust on the darkest value first 
working towards the lighter values last. 


It is difficult to visualize the finished design particu- 
larly if you have never used this technique before. A few 
practice pieces is all you need however, to get the feel of 
the idea. If you like you can practice with water colors on 
a sheet of paper. 

The same set of stencils will enable you to produce 
an endless variety of designs. And you will quickly find 
one of the most intriguing aspects of this whole procedure 
is that it will haunt you to try another and another and 
another. @ 





TINY JEWELRY, like this pin 
and earring set, as well as giant platters 
lend themselves to this technique. 


SQUARE SHAPES and rectangles are also eas- 
ily enhanced with this design technique. Use 
elongated wedges; and a single direction will 
prevent a plaid effect. These plaques can be 
put together for a table top; tiny squares can 
be set in as a “mosaic” box top (left). 
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1. Counter enamel is dusted on the back; a round mask was 
set in the center so it would remain bare—for stilting purposes. 


2. The piece has received its first color and has been fired. The 
wedge-shaped stencils have been soaked in water (so they will stay 
in place when set down) and the first design is now being built up. 
Note how the wedges overlap slightly. This helps hold the design 
together and will make it easier to peel up the stencils later. 


3. The first contrasting color is dusted on. Spraying with agar 
solution will help keep the enamel in place. 


4. Now the stencils are carefully peeled away using fine tweez- 
ers. The last stencils to be set down are the first to be peeled off. 


5. If the peeling process disturbs some of the enamel the areas 
can easily be retouched with a damp, well pointed brush. Now the 
piece is fired, 


6. Two colors have now been fired on and the procedure starts 
all over again. On this demonstration piece three colors were used: 
the solid background was a very deep red, the first series of wedges 
a@ medium red and the final series pink. The finished piece is shown 
at the right. 





















Textures can be accomplished 
with many different kinds of tools, 
in many different ways. But, regard- 
less of the tools you use, successful 
textures always require ingenuity, 





imagination and a sense of scale. 

We already have touched upon the 
subject of texture in the article on 
leaf-pressed pottery (June 1958). In 
that project we used the backs of 
leaves for texture. When glazed, the 
all-over network pattern of the leaf 
was accented, resulting in a_ very 
handsome texture on either the inside 
or the outside of a pot. 

The methods and techniques used 
for creating textures are almost as 
numerous as texture tools. I will dis- 
cuss only a few here—some of the 
textures I most frequently employ in 
my own work. After thinking about 
some of these tools and techniques, 







WOOLLY TEXTURE of lamb was made with an eye dropper. Sculpture is by author's student, 


Sica Slane, con 16 you will be able to come up with 


some new ideas of your own. 
Textures are most interesting on 
sculpture. They help accent form and 
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HOUSEHOLD ODDS AND ENDS like these can be used to ad- your kitchen and workshop drawers will, without doubt, yield many 
vantage for texturing both sculpture and pottery. A search through more gadgets suitable for texturing. 
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add interest to large, otherwise un- 
broken, surfaces. For instance, I 
might use tiny pellets of clay in vari- 
ous sizes to texture a figure of a 
sheep. I use the largest pellets on the 
highlight of the form, such as the 
sheep's back, and smaller pellets 
down the sides and under the form. 
By using the pellets in this manner, 
you can give a sense of dimension to 
the piece. 

To texture the hump of a camel, 
you might slide a nail file along a 
piece of leather-hard clay; then snip 
off the shaving. This will give you 
a long, hair-like piece which can be 
used successfully for representing a 
shaggy surface like the camel’s back, 
the mane of a horse, the rough hair 
of a water buffalo, or even the head 
of a child with unkempt hair. 

I might mention here that most 
texturing is done on leather-hard clay, 
with the possible exception of comb- 
ing (which we will discuss later) 
which is done on softer clay. 


Perhaps you wish to portray feath- 
ers on a bird, or scales on a fish. The 
elliptical end of an orange stick can 
be used for this. Poke the orange stick 
into the clay, raising it slightly as you 
poke. This will give you a feather- 
like texture. If you poke very gently, 
you will get a texture that resembles 
the scales of a fish. 

To add interest and texture to pot- 
tery, especially carved pots, you might 
use pebbles of various sizes, pressing 
them into the leather-hard clay to 
make little dents. The smooth but 
textured shell of the English walnut 
can make some beautiful embossing 
on a pot, an animal, or even on a 
piece of sculpture where you wish to 
break up a large area. 

You also can make textures with 
clay that has been pushed through 
a sieve. These little strands can be 
used for the stamens of flowers, or 
if long, they can be used for hair or 
other worm-like surfaces. However, I 
feel this particular method of creat- 


ing texture has been used too often, 
and usually the texture is out of 
scale with the object. 

Combing also is a very successful 
method of applying texture. I use an 
ordinary pocket comb, either the fine 
or the coarse end. This type of tex- 
ture is very appropriate for portray- 
ing the mane of animals, as in the 
sleeping colt illustrated. If the animal 
has wavy hair or mane, I swirl the 
comb gently as I make the pull. 

Another handy texture tool is an 
ordinary eye dropper. This can be 
used for little round textures, to break 
up surfaces, and for representing 
curly, wooly surfaces like the little 
lamb illustrated. However, when 
using an eye dropper, remember not 
to poke it too far into the clay. 


The end of a partially used, round- 
ed pencil eraser can be used for dap- 
pling on larger surfaces for breaking 
up the area in a rather pleasant way. 
The pointed end of the pencil is use- 

(Please turn the page) 


OM ODDS AND ENDS 


by EDRIS ECKHARDT 


Common household items 


are used to imprint 


interesting and unique 


textures on leather-hard clay, 


producing spot decorations 


or over-all patterns 


on pottery and sculpture 
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SLEEPING COLT by Winifred Lutz, age 15, features combed 


textures on his mane and tail. 
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PRINTER'S TYPE and Linotype slugs make varied and interesting 
textures. When cleverly used, it is not apparent that these textures 


ee /. 
ORR Tes | *h8 
LSB in 


TPE Ark 


have been made from type. Bolts, eye droppers and nail setters 
also make successful texture tools. 


. .. TEXTURES FROM ODDS AND ENDS (continued) 


ful for texturing too. I use a pencil a 
great deal for incising line designs- 
first of all, because the graphite in the 
lead polishes the clay and gives a very 
round, smooth and pleasant line. It 
isn’t rough like it is when you use 
a metal or wooden tool. Avoid using 
the mechanical-type pencils. Stick to 
the old-fashioned wood ones. 

As we mentioned before, we usually 
texture on leather-hard clay. How- 
ever, there are instances where we 
work with softer clay as in combing 
previously described. If you wish to 
represent coarse, wavy hair, you can 
use the fingernail of your thumb or 
index finger to imprint the soft clay. 
Other tools that are used for combing 
small wavy lines are ordinary table 





forks and boxwood modeling tools 
with two or three little teeth. These 
tools also can be used for crosshatch- 
ing, making wavy lines, opposing lines 
and many other interesting and varied 
textures. 

Another texture that I use 
often is a design engraved in plaster. 
The plaster design may be either in- 
cised or in relief. If the design stands 
up, simply use it as a stamp to im- 
print the pattern on the clay. This 
type of texture is useful on a pot 
where you want an all-over design. 

If the into the 
plaster, try pressing clay in the hol- 
and then attach the resulting 
pressed, clay piece to the pot with 
slip, somewhat like the Wedgewood 


very 


design is carved 


lows 





BOW-LIKE TEXTURE on this 


little pot was made from a 


piece of hand set type. 


TEXTURED POT by R. Youngbird, 
an American Indian, of 
Cherokee, North Carolina. 


figures. This will give you an em- 
bossed or relief design. This particu- 
lar type of texture has been some- 
what neglected in our time. 

One of the most unique and useful 
tools for texturing is a_ printer's 
Linotype slug. Common castaways in 
a print shop, these lines of type, while 
not legible on the finished piece, make 
fascinating stagger patterns when im- 
printed on clay. Both the type end 
and the grooved end opposite can be 
used. and each gives a different tex- 
ture. 

While you are in the print shop, 
you might ask for some worn pieces 
of hand-set type. These, while too 
worn for effective printing, can make 
very interesting textures. Letters like 
C, W, M, U, and T are especially 
useful and are fun to work with. I 
am thinking of the block letters, but 
some of the script types are very 
handsome. too. 

Hand-set type is useful for 
decorating pottery, and some letters 


like the “U” 


textures on 


very 


make interesting loop 
animal 

There are many types of “U’s” 
able in the type faces, the 
script types and the Old English 
faces. When used cleverly and to the 
best advantage, textures composed of 
letters are rarely detected as being 
made with a piece of type. 

many tools and 
gadgets that can be used for textur- 
ing—hack-saw blades, the handle of 
an old toothbrush, bottle caps, potato 
mashers, sink stoppers, bolts, nails, 
pins—to name just a few. A search 


fish or forms. 


avail- 
modern 


other 


There are 


(Continued on page 35) 
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SHOW TIME 


San Francisco Potters Association: 


POTTERY 58 


“POTTERY 58” was the title given the San Fran- 
cisco Potters Association biennial exhibition at the M. H. 
deYoung Memorial Museum last spring. From nearly 500 
entries 143 pieces of ceramic sculpture and pottery were 
chosen for this exhibition. 

Predominating in the pieces was an abstract express- 
ionist style as evidenced by the photos shown here. 

First award for pottery went to Monte Colgren, Oak- 
land. Receiving honorable mention awards were Harold 
W. Myers and Paul Volckening, both of Berkeley; special 
mention (for outstanding craftsmanship) went to Dale 
Hays of Berkeley. (Miss Hays’ award-winning porcelain 
bottle was selected as Ceramic Monthly’s “Pic of the 
Month” in November.) Ernie Kim of San Francisco and 
Gertrude Mueller, San Rafael received purchase awards. 

In the sculptural architectural field first prize was 
given to Win Ng, San Francisco, who also received a 
special mention award, Honorable mentions were award- 
ed to Rosalis Hackney, Mill Valley and Richard Brennan 
of San Leandro and a $50 Purchase Award went to Reese 
Bullen, Arcata. An outdoor ceramic screen by Hal Rieg- 
ger of Mill Villey, exhibited in the show, is pictured in 
“CeramActivities” in this issue. 

Jurors for Pottery 58 were Ralph DuCasse and Gur- 
don Woods, both of the California School of Fine Arts; 
Charles Feingarten, Feingarten Galleries; Betty Feves, 
sculptor; and Miriam Lindstrom, deYoung Museum. 

Selections and awards were made with a view to 
encouraging creative expression and experiments in form 
and glazes according to a statement by the jury. ® 





FIRST AWARD in pottery went to Monte 


Cogren for this stoneware jar with lid, SCULPTURAL ARCHITECTURE first prize was awarded Win Ng for his two figure-like 
iron green glaze, reduction, 11” high. constructions and one small form. 12”, 11” and 4” high. 
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PURCHASE AWARD of $50 was given Ernie Kim 
for this stoneware, three spout bottle; brown and 
white; 17” high. 





a in: 


TWO SPOUTED bottle, 
Hand built, 10” 

high. $25 

Purchase Award won 
by Gertrude Mueller 
for this piece. 











Strictly Stoneware 


Learning About Glazes (part 5) 


In the September issue, 
Carlton Ball responded 
to many requests with 
this new mak- 
ing glazes. His approach 
is one which he feels will 
help readers help them- 
selves. To date, he has 
covered glaze-making 
and two 
: of tests. If you have miss- 
ed the beginning articles in this series, 
back issues may still be obtained. See page 
36 for details.—Ed. 


series on 


materials series 





AT THIS POINT you have a few 
colored glazes. It is possible that you 
were not too accurate in weighing 
out such small quantities of color 
as one half of 1% of cobalt oxide 
in your #2 batch. This means that 
you must weigh out two and one half 
tenths (.25) or one quarter of a 
gram. It may be easier for you to 
weigh one gram of cobalt oxide and 
then make a mound of it. Divide the 
mound into quarters, and then take 
one of those quarters. 

If your #1 batch of glaze is nearly 
black or metallic black, you used too 
much copper carbonate. If it is too 
pale a green, you didn’t use enough. 
If you wish, you can repeat parts of 
the test, increasing or decreasing the 
percentages of coloring materials. In 
this way, you can test for other varia- 
tions of a color. 

If you are keenly interested (and 
have the ambition), you can even try 
the second set of colors that were 


previously suggested: #8 green 
nickel oxide, 3%: #9—green chro- 
mium oxide, .25%: #10—black 


underglaze or glaze stain, 3 to 5%; 
#11—red or maroon underglaze or 
glaze stain, 5%; #12—blue-green 
glaze stain or underglaze, 1 to 3%; 
#13—titanium blue underglaze or 
glaze stain, 5%: #14—zmilled IIl- 
menite, 3%: #15—Ultrox or Zirco- 
pax, 10%. 

Using glazes #9 (under test #1), 
the fired results of the seven colors on 
the test tiles—fired to cone 10 oxida- 
tion—would be described in my note- 
book as follows: 
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by F. CARLTON BALL 


#1—4% copper carbonate gave a clear 
or transparent shiny blue-green 
glaze, excellent for textured sur- 
faces. Try 5% copper carbonate 
for a stronger color. 


#2—.5% of cobalt oxide gave a good 
blue. Cobalt blue color clear and 
shiny. 

#3—4% of manganese carbonate gave 


a very clear violet-brown shiny 
glaze. Try 5% manganese carbo- 
nate for a stronger color. 

#4—5% of red iron oxide gave a rich 
medium brown clear, shiny glaze 
Perhaps 6 or 7% red iron oxide 
would work well. 


#5—5% of tin vanadium glaze stain 
gave an excellent bright yellow. 
The glaze was translucent and 


shiny and could have a great deal 
of depth 

#+6--10% of rutile gave a pale tan 
color and an opaque satin matt 
glaze that broke interestingly over 
a textured surface. Not a 
glaze in itself, but with 
color it could be good. 
7% tin oxide gave a pale pink- 
white shiny glaze which was not 
very good. For a white. perhaps 
10%o0f Zircopax would work bet- 
ter. Also try 5% tin oxide 
Suggestions: Perhaps 5% or 1% 
carbonate with 5% tin vanadium 
would make a good chartreuse. 

Try 1% tin oxide with 5% copper car- 
bonate. 

Try glazing 
balt blue colored 


good 
more 


se 
~ 


copper 
stain 


a pot heavily with the co- 
glaze: then cover that 
with a medium layer of glaze made 
opaque with 5% tin oxide. Perhaps the 
white will float on the blue glaze to give 
accidental patterns or great depth. 

This glaze is worth a 50%-50% color 
blend. It also promises to be quite good 


with other coloring oxides and_ glaze 
stains, In general. the pure oxides make 
the glaze colors too strong and bright 


A blending of oxides could be superior 
and more rich in appearance. 

With some glazes, the seven colors 
may appear too strong, harsh or pure. 
Generally, more subtle colors are de- 
sired and these call for a blending of 
two or three colors. To make a simple 
blend of two colors, the following in- 
structions will give you a good series 
of tests. 

You already have eight bags of 
colored glazes prepared and a series 
of eight fired tiles to which you can 
refer. Now blend each of the colors 
with each of the other colors in equal 
amounts, This chart will help you: 


FRGEEEEE 
Bb 
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Mark 28 of your bisque tiles with 
the numbers nine to 36, and also mark 
them 1+2, 1+3, etc. Take half a 
teaspoonful of glaze #1 and half a 
teaspoonful of glaze #2 and put 
them on the glass slab. Add water 
and blend the two colors thoroughly 
with a spatula. Now apply the 1+2 
glaze to the #9 tile. 

Repeat the same procedure for each 
glaze combination shown in the above 
chart, until you have glazed all 28 
tiles. Tile #9 should be a blue green, 
#10 a gray green and #11 an olive 
green, The vertical row of colors un- 
der #8 on the chart all will be half 
the original color strength, and the 
colors under #6 may be more matt 
in texture or quite mottled. It is quite 
certain that will obtain 
very unusual and beautiful colors as 
a result of this triangle blend. 


you several 


A Rewarding Test 

To return to the original purpose 
of this series—that of showing you 
how to learn to use the raw materials 
of glaze making—-another test must 
be made. This is, perhaps, the most 
rewarding test of all. 

Weigh out 500 grams of your glaze 
and screen it dry once through an 
80-mesh screen, or twice through a 
10-mesh screen. Divide the mixed 
glaze into 14 paper bags of 30 grams 
each, and number them from | to 14. 

(Continued on Page 32) 
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(Continued from page 14) 


Reclaiming Settled Glazes 

When prepared glazes settle to the bottom of the jar 
and are difficult to remix, there is a simple way to meet 
the problem. 

First, pour off any remaining liquid. Then, dig out the 
dried-up portions and, using a palette knife on a piece of 
glass, marble or tile, work them into a creamy mixture by 
adding small amounts of water. Then add this creamy 
mixture to the original liquid, stirring constantly while 
pouring. If the glaze is quite dry, pour back the liquid a 
little at a time, Mixed in this way, the glaze will be as good 
as new. 

—Martina E. Grindle, Flemington, N. J. 


New Uses for the Hair Dryer 

One of the many useful tools the potter can find around 
the house is the hair dryer. When the piece you are throw- 
ing gets too soggy, turn on the dryer, letting the wheel turn 
slowly until the piece can be worked again. If you are 
throwing without a bat, use it to dry the ware a little 
before cutting it loose. 





Use your dryer to warm plaster molds on damp days 
and to dry bisque between coats of glaze. You also can dry 
greenware, but beware of doing it too fast. A regular fan 
is better for this. But you can safely use it to make sure 
tiny pieces of greenware are thoroughly dry before placing 
them in a fast-firing test kiln. 

—Louise Wood, Lake Ozark, Mo. 


Stilts for Small Pieces 
Some people place small pieces on insulating brick 
while firing; others use asbestos paper. But here is an 
idea I use which works very well for me. | roll out a slab 
of clay about %4-inch thick and then cut it in strips two or 
three inches wide and various lengths. Then I take old 
element wires, straighten them out and cut them in 42-inch 
lengths, I stick these in the clay about %-inch apart. When 
the clay base has dried, I fire it with several small pieces 
set in place—all at the same time. This method gives me 
stilts that will last for months. 
—Arthur Witchey, Port Orchard, Wash. 


For Clean Slip 
Here is a suggestion for those who use casting slip and 
have trouble keeping the rust and corrosion in the lids 
of the storage jars from dropping into the slip. Place a 
piece of thin plastic (a carrot or celery bag, split open, 
will do) over the top of the jar. Then place the jar lid over 
this, screwing it only a turn or so (not tight). Now put an- 
other plastic square over both the jar and lid, holding it 
tightly to the neck of the jar with a rubber band. When 
stored in this fashion, the slip neither dries nor is con- 
taminated by extraneous matter. 
—Dorothy D. Freas, Westfield, N. J. 


Dollars for your Thoughts 
CM pays $! to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge or return unused items. 
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Slats 


POTTER'S WHEEL 


@ TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—WATER 


TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 

@ HEAD — TWELVE INCH — RE- 
INFORCED. CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

@ seat — ROOMY — CONTOURED 
FOR COMFORT — LEATHER COV- 
ERED — ADJUSTABLE FOR 


HEIGHT. 
ME SHAFT—ONE PIECE—HYDRAUL- wy: P 
ICALLY FORMED steeL. one Weight 250 pounds—Price FOB 
INCH DIAMETER — MACHINE River Rogue, Michigan $239.50—- 
TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 





. 002. 

@ Frame — act sTeeL — ELeEc- PENSION -—— OTHER BEARINGS 
TRICALLY WELDED CONSTRUC.- ALL OILITE. 
bdspesaie W@ FINisH — THE TRAY BRILLIANT 

@ BEARINGS — SHAFT IN_ SELF YELLOW — THE FRAME IN AT.- 
ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman 
can have—a complement to the best work of the serious artist— 
expert aid for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the 
utmost freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


ow 
rovin ceramics 
7456 Fenton + Dearborn, Mich. « Phone Logan 3-2906 








EXCLUSIVE MOLDS by 
PROGRESSIVE DESIGNERS 





#25-a; WILD HORSE with 
interchangable manes and 
tails. 8'/2” high $10. 





#25-b; Fashioned BASE for 
group used with combination. 
12” long $2.50. 





#26 JOLLY FRIAR 5!/.” 
high candy jar or tobacco 
humidor. $5.00. Converts in- 
to pitcher or mug with #27 
handle mold #26-a $1.50. 





EMBOSSED BOWL 
8%” wide, 2” high, $3.50. 


5% packing charge: COD orders must be 
accompanied by at least 25% of order. All 
molds FOB Beverly, Mass. 
Contact your dealer or 
td order direct. Send name 
for free mailing list. Dis- 

tributors invited. 

Mailing Address: 


MOLDS Box 632, Lynnfield, Mass. 
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“SPEEDY SPURS” 
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THE MODERN WARE SUPPORTS FOR 


Ceramic &- Enameling 


ONE SIZE Supports all ware. Universally 
adjustable. Unbreakable, sturdy, space 
saving. 


ECONOMICAL Soves stacking time and 
costs. Outlasts all other stilting devices. 
Re-usable indefinitely. 


IMPROVE YOUR WARE No more un- 
sightly stilt scars. Eliminates need to dry 


SPEEDY SPURS 


Are made of Inconel high temperature wire, 
welded in a perfect bond, forming tripods 
with vertical supporting legs, 4” overall. 
See Your Dealer: 60c per dozen—$7.20 per 
gross. 

Special Introductory Offer! Send 50c to- 
gether with your ceramic supplier’s name 
and address for your trial dozen of new 


SPEEDY SPURS. 


COLE CERAMIC LABORATORIES 


Dept. CM. Gay-Way, Sharon, Conn. 














KINGSPIN Steel Wheel 


Steel Top and Bottom 
Kinalloy Bearing 
Knurled Stem 
Zinc Plated Rust Proof 


ONLY $2.95 


Liberal Dealers Discounts 





so available with Cast Aluminum Head $3.95 
See your Dealer or Distributor or write 
Gilmour Campbell Dept. C-1 
14258 Maiden Detroit 13, Michigan 











SCULPTURE CLAY 


ATTENTION ART SCHOOLS, COLLEGES, 
SCULPTURES, NOW, BUY Sculpture Clay 
direct from our factory warehouse. This 
clay, with the addition of Grog, has a very 
nice consistency, plasticity, and firmness. 
Now it’s possible to build larger and more 
solid figures. 
MINNESOTA CLAY CO., Dept 2A 
3148-10th Ave. So., Minneapolis 7, Minn. 














here cima. 


CER amie a Panty 


at 324960 NOETE WESTER 
$ he 











— if you are planning a Michigan visit be sure 


you have our Studio listed first ... no n 
to go further. We've got it! Open Sunday, 
closed on Monday. Distributor for Reward. 


NORWEST NOVELTY 


32480 NORTHWESTERN HWY. FARMINGTON, MICH 
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(Continued from page 30) 


Now add the correct amounts of the 
emai materials to each bag: Bag 
10% flint; 20% flint; #3, 
ee kaolin; #4, 20% kaolin; #5, 
10% talc: #6, 10% dolomite; #7, 
10% barium carbonate; #8, 10% 
zinc oxide; #9, 10% magnesium car- 
bonate (not manganese carbonate) ; 
#10, 10% potash feldspar; #11, 
white lead; #12, 5% colemanite; 
#13, 10% whiting; #14, 5% titanium 
dioxide. 
After 


terials to the 


adding each of these 


paper 


ma- 
bags containing 


30 grams of your glaze, screen the 
contents of each bag once through 
a 60-mesh screen. Take two sets of 


bisque tiles and mark the first set with 


the numbers 1-0 through 14-0 (for 
oxidation and the other set 1-R 
through 14-R (for reduction ) 


with the 
so you will have 


Glaze each numbered tile 
corresponding glaze, 
14 tiles for a cone 10 oxidation firing 
and 14 tiles for a cone 
firing. When the tiles are 
from the kiln and laid out for study, 
the results should be exciting to see. 

This is the way I 


10 reduction 
drawn 


have recorded 


the results of glaze #27 in my note- 
book : 
per cent 
Potash Feldspar 43 
Colemanite 9 
Dolomite 8 
Tale 15 
Kaolin 5 
Flint 20 
General remarks: Wonderful glaze, 
shiny, smooth, viscous in general. In oxi- 
dation, especially beautiful; in reduction, 


satin matt, milky and fat. 


Colors in Cone 10 Oxidation: 

4% copper carbonate—opaque beauti- 
ful green where thick, and transparent 
where thin. 

14%% cobalt oxide good 


white flecked, 


blue, milky where thick, transparent blue 
where thin. 

4% manganese carbonate—-gave a pale 
violet (try 6% next time), clear where 
thin. 

5% red iron oxide—rich clear trans- 


parent brown, where thick a blue-black. 
10% rutile—shiny, opaque tan, rather 
commercial. 
7% tin oxide 
white. 


very good glossy opaque 


Mr. Ball will continue the color results 
next month, covering cone 10 reduction. 





ATTENTION 
You con mote extra 


of CERAMICS Y 
on @ commision 
Cirevletion 


4175 MN. Nigh OO 
Obie 


ol den 

bess. ITE tor 

Ceremics Monthly 
Columbus, 


(2 RSS TS 
ENAMELING SUPPLIES 
JEWELRY SETTINGS & FINDINGS especially 
for Ceramics 
RHINESTONES & BOUTIQUES 
PRESS MOLDS & PORCELAIN BLANKS 
Full Discounts for Dealers 


It's all in our big 112 page fully illustrat- 
ed Catalog #7. Only 25c¢ to help cover 
handling and postage. 


BERGEN ARTS & CRAFTS, 


300 SW I7th Ave. Miami, Fla. 


INC, 


(Dept. CMI) 





Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
cost. Plugs into any 
double outlet. 
Write for literature 
and ‘“‘Questions & An- 
swers on Kiln Build- 
ing.” C. M. BUELL 
KILNS, Box 302, 
Oak, Mich., Tel. Li. 
2-4298. 











MARY GROHS DECALS 


P. O. BOX 34 WEST ORANGE, 
NEW JERSEY 


LARGEST IN THE EAST 
OVER 900 decals to choose from. Decal illus- 
trated catalog 50c. Jewelry finding & Medal- 
lions catalog 25c. 








JEAN LEONARD CERAMICS 


96-24 Cerona Ave. Corona, L.I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 


Distributor of 
Glessmatic—Tru-Fyre—Drakenfeld—Zireo 
Duncan—L & L Kilns-Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50¢ 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 25c. 








GLAZES UNDERGLAZES SLIP 
NEW—Fiesh colored slip, cone 06 


Write for FREE literature. 
SPECIALIZED CERAMICS 


200 W. THIRD ST. PLAINFIELD, N. J. 








MARYLAND CERAMIC HOUSE, LTD. 
DISTRIBUTORS 
@ MOLDS e 
DUNCAN @ PARAGON @ REWARD 
3015 Harford Rd. Baltimore 18, Md. 











World’s finest 


TILES 


For Decorating 





Superb English Tiles, bisque or 8 
6” 6”, they’re perfect for pleasure . . 
or profit. 
ALSO te WOOD 
e@ TRIVETS, black EN 
iron, rubber-foot- 


ed, for 1 and 2 


tiles 
@ WROUGHT IRON 
FRAMES 





heat SKS and 


Write for FREE Descriptive 
Price List ano Cll 


SORI 
Ceramics. SNe. 
Long Island City 5, N. Y. 
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people, 


CERAMIC SCREEN: One of the select- 
ed ceramic pieces from the San Fran- 
cisco Potters Association Biennial ex- 
hibition, “Pottery ’58”, held at the M. 
H. de Young Memorial Museum, San 
Francisco is this ceramic screen by Hal 
Riegger of Mill Valley. Measuring four 


by five and one-half feet, it can be used 
either as a three-dimensional wall dec- 
oration or as a space divider. 


Pieces of 
colored clay are strung on copper cov- 
ered wire forming an abstract pattern 
characteristic of non-objective painting. 


CHRISTMAS EXHIBITION: Thirty- 
six distinguished craftswomen were 
represented in the annual Christmas 
Exhibition and Sale sponsored by the 
craft section of the Pen and Brush Club, 
16 E. 10 Street, New York City. 

Evelyn Chard Kelley, craft chairman, 
announced the following prize winners 
in the exhibition: Solo prize for best in 
show went to Helene Taterka for enam- 
els, ceramics and jewelry. Awarded 
first in ceramics was Elizabeth Cowan 
for a portrait group, animal figures 
and flower containers. Sirkka Ahlskog 
took top award in enameling for her 
bronze forms. 

Members of the jury were Miss Elsie 
Cane of George Jensen, Inc.; Bill Hague, 
managing editor of Living for Young 
Homemakers; and Albert Jacobson, 
sculptor and ceramist. 

The exhibition, which closed Decem- 
ber 4, was installed by Ruth Richard 
Hayes, member of the American Insti- 
tute of Decorators. 
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places & things 


POTTERS’ GROUP FORMED: The 
Michigan Potters Association was form- 
ally organized last June as a non-profit 
corporation. Their first meeting was held 
at the Detroit Women’s Club under the 
direction of John A. Foster. Mr. Foster, 
a nationally known potter, had the help 
of Max Bumgartner, Berkley, Mrs. 
Dorothy Fusselman, Dearborn and Mrs. 
Toby Neaman in founding the organ- 
ization. 

The group already has 40 artist pot- 
ters on their membership list, members 
who have done much for pottery, both 
in teaching the art and producing pot- 
tery. Membership is open to all per- 
sons interested in pottery. 

Aims and goals of this new organiza- 
tion are to provide stimulation and in- 
spiration for the improvement of the 
memtership through discussion of 
mutual problems; to arouse interest and 
acquaint the public with standards, 
ethics and appreciation of ceramic art; 
to exert an effort for the improvement 
of standards in any area where it will 
further the interest of ceramic art by 
means of lectures, discussion, seminars, 
panels and exhibitions. 

Information regarding the Michigan 
Potters Association can be obtained 
from Robert Diebloll, 58031 Mound Rd., 
Lockwood Hills, Washington, Mich. 


ANNUAL MEETING: The League of 
New Hampshire Arts and Crafts held 
their annual meeting at Mt. Sunapee 
State Park October 31. The new Shel- 
ter Building (see photo) was opened for 





27th annual meeting. 


this 
Highlighting the meeting was a 
traveling exhibition of “Visual Aids for 
Potters” prepared by Marguerite Wil- 
denhain. This dealt with various phases 
of design—form, texture, glazes, decor- 
ation, etc. and is the first of a series 
of visual aids for teachers. It is being 
prepared by the American Craftsmen’s 
Counci! and will be used to supplement 

class work. 
Gerald Williams of Dunbarton was 
elected chairman of the Guild at the 
(Continued on page 35) 








SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting tor 





© VARIABLE-SPEED ELECTRIC 
e POWERFUL, VIBRATIONLESS 
¢ MOST RUGGED & TROUBLE-FREE 


Two years of field test- 

ing insure you delightful $1 9? 
new freedom trom me 
chanics! Permanently 
lubricated, mudproof, etc. 
Write tor Fact Sheet, Free Trial Offer 


Sleudt s Son 


BOX 202 OLYMPIA, WASH. 
(Manufacturers of Skutt Electric Kilns) 











Ceramics-Mosaic 
Copper Enameling 


source of materials & 
equpmeah. nen illustrated 


INSTRUCTIVE CATALOG 
if requested on school letterhead 


(others 25c) 
TEPPING STUDIO — co. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 


EASIER, BIGGER PROFITS! 


Make expensive-looking ceramic 
half the time with Plastic Arts 
DRAPE MOLDS and just modeling clay! 
Choose from 40 molds. 50c and up, with 
instructions. Volume discounts to studios. 
FREE list of Dra Molds—write today! 
Catalog—25c, Distributor - Hart’s Superfire! 


plastic arts STUDIOS 


3403 S. Madison St., Dept. C, Muncie, Ind. 











em 


Materials and Equipment 





=— 


SPECIAL PREPARED BODIES 


Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 

OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 


Wholesale and Retail 
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MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 


Complete catalogue and price 
list, with additional sheet for 
dealers, studios, and schools. 
$1.00, refunded with first order 


fia Soho 


model and mold shop 


Open daily 8 A.M. to 5 P.M 
{except Sunday). Phone: EX 3-4363 








Write for FREE CATALOG 
EVERYTHING IN 
CERAMICS! 
Clay—Kilns—Glazes—Wheels—Tools—etc. 


ARTS & CRAFTS DISTRIBUTORS, INC. 
952C Baltimore Ave., College Park, Md. 











COLORED SLIP (06) 


12 new colors made in CRAZE-PROOF slip, 
includes our ever popular FLESH color. 
Write for new catalog. 
RODER CERAMIC sTuDIO 
Box 116 CLIFTON HEIGHTS, PA. 





GLAZES and PORCELAIN 


exclusively manufactured by 


Leslie Ceramics Supply Co. 
13715 San Pablo Ave., San Pablo, Calif. 
Inquiry Invited 
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4 CERAMICS 

> Instruction—Supplies—Firing Finished and 
> Greenware. Distributor REWARD @ DOBE 
» GLO & WILLOUGHBY PRODUCTS. 
, HAZEL HURLEY STUDIO 

> 830 Warren Ave. Downers Grove, 
> Call WO 8-0719 


assesses 


4 4 4 te te be te te tn tn 














PERFECT 
COPPER 


ENAMELING 
No Stilt Marks! 
On Counter Enameling 








Jewelry holds firmly in place and can be handled 
or moved without spilling enamels. Sizes elastic to 
mony shapes by adjusting stilt to fit jewelry before 
enameling. Size: 34°’ .15; 1°’ .20; 1¥%4"' .25; 134" .30. 
Trial Pack of 6 $1.00—Ideal for Trinket Kilns 
Other sizes avoilable Pat. Pend. 
Cash with order .. . No C.0.D.'s 
KATJA TUCKER —20 Franklin St., E. Orange, N. J. 
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Itinerary 


(Continued from page 6) 


CaLiFoRNIA, PASADENA 

through January 27 

Ceramic sculpture by Peter Voulkos at 
the Pasadena Art Museum. 


CANADA, MONTREAL 

February 12 through April 

Biennial exhibition “Canadian Ceramics 
of 1959” sponsored by the Canadian 
Handicrafts Guild and Canadian Guild 
of Potters. At Montreal Museum of Art. 


DELAWARE, NEWARK 
January 19-February 8 
Sixth Miami Annual “National Ceramic 
Exhibition”. Smithsonian Institution 
Traveling Exhibition. At University of 
Delaware 


D.C., WASHINGTON 
through February 1 

“British Artist-Craftsmen”, collection of 
fine arts, Smithsonian Institution Travel- 
ing Exhibition at Smithsonian Institution. 


ILtinots, URBANA 

through January 11 

The 35th Annual exhibition of painting, 
sculpture, graphics and crafts by faculty 
members of the University of Illinois art 
department, at the Architecture building. 


Kansas, TOPEKA 
March 1-April 15 

An exhibition of pottery by Bernard 
Leach at The Mulvane Art Center. 


New Hampsuire, DuRHAM 

April 6-25 
Exhibition of the New Hampshire Craft 
Guild for 1959 to be held at the Univer- 
sity of New Hampshire. Pieces from this 
exhibition will be selected for showing 
at the 1959 Boston Arts Festival. 

New York, New York 

January 23-March 8 

“Ceramic International’ Exhibition at 
the Metropolitan Museum of Art. 350 
pieces from current “Syracuse Show.” 

Oun10, YOUNGSTOWN 

through February | 

Eleventh Annual Ceramic and Sculpture 


Show, at the Butler Institute of Ameri- 
can Art, 524 Wick Ave. 

SoutH CarROLINA, COLUMBIA 

through February 15 
Fulbright Designers, Smithsonian Insti- 
tute Traveling Exhibition at the Colum- 
bia Museum of Art. 

TENNESSEE, MEMPHIS 

January 31-February 22 
Mississippi River Craft Show at Brooks 
Memorial Art Gallery, Overton Park. 





KILNS 
Gas and Electric 
TO 2400° 
Write for 
free brochure 


$30 SPRUCE ST 
Inc TRENTON. N. J 


ki 


of TRENTON, 











Model Ceramics 


MANUFACTURERS OF 


Kilns 
Clay 
Slip 
Write tor Catalog—Wholesale & Retail 


764 N. MAIN ST. AKRON, OHIO 
Reward Distributor 











The largest and most complete 
Ceramic and Art Supply Shop in 
Western New York. 
BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. BUFFALO 2. N.Y. 
PH: GRANT 4442 








COLUMBUS, OHIO 
Classes for Creative Ceramists 
We have the Greenware, Supplies, 
& know how. 

Sub Distributor for: American Beauty Satins, 
Glazes — Chiffons —Slip & Clay 
Dealers for: Fiesta Mi-glazes — Stains; Tru-Fyre 
Glazes & Underglazes; Galaxy Art Glazes. 
Custom Firing — Ceramic & Porcelain 
Gra-Zie Ceramics No Cetetlogue 
348 Yarmouth Lane TR 8-3274 


97 DESIGNS 
for underglaze painting — 
Birthdays —_ Holidays 

Anniversaries, Weddings, 
Gay 90's, Modern, etc. 


Designs 














$1.00 


Complete Se! 
postpaid. 


Lucille Gerbig 


ceramics 
4023 Reading Rd Cincinnati 29, Ohic 








Library Binder. 
Holds a year's 
supply of CM. 
Order yours to- 
day. Postpaid. 


$3.50 





Ceramics 


Monthly 
4175 North High St. 


Columbus 14, Ohio 











What’s Your Interest? 


ALL-CRAFTS ““SUPER-MART™ 
CATALOG—102 Big Pages! 
Prompt service on every craft 
need. Leathercraft, Metalcrafts, 
Enameling, Woodenware, Mo- 
saic Tile, Ceramics, Art Supplies, many oth- 
ers. Since 1910. Write for free catalog today. 
Dept. C, SAX BROS., Inc. 
1111 N. 8rd St., Milwaukee 3, Wis. 











JO ARTS STUDIO 


2513 BLADENSBURG RD. N.E. 
WASHINGTON 17, DOD. C. LA 9-2282 


Greenware—Firing—Instructions 
Creek-Turn Distributor 


OPEN 1 TO 9 P.M. 





CLOSED SUN., MON. 








CERAMICS MONTHLY 
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STOP 


AND visit us wHen *4 
YOU COME TO FLOR- 

IDA. SEE OUR COM- >. 

PLETE LINE OF SUP- — 
PLIES——-EQUIPMENT. 


HEADQUARTERS FOR 


STUDIO AND HOBBY SUPPLIES 
We Stock and Distribute: 
Molds — Glazes — Kilns 
Tools — Brushes — Decals. 
WHOLESALE AND RETAIL 
NO CATALOG 
CELESTE CERAMIC STUDIO 


2124 BEE RIDGE RD. SARASOTA, FLORIDA 






Cee 














LY 





FRANCOISE CERAMICS 


Distributor for: American Beauty Glazes 
Bee Basch and Ludwig Schmid Molds 


Dick Fairchild and Charles Houston, 
Hobby Molds 
We stock Mack overglaze — California molds 
Duncan E-Z Flow products —— Paragon Kilns 
113—49th St. So. St. Petersburg 7, Florida 





BEE BASCH DESIGNS PRESENTS: 


Isabel Podeszwa teaching her Glaze 
Techniques February 16-27. Write for 
information and reservations. 


70 Pine & First Sts., Englewood, Florida 











KILN-GARD 


Pat. MO. 2,596,064 





m im! a 
AUTOMATIC KILN CUT-OFF 
P. ©. Box 1066 Jacksonville Beach, Fla. 





The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. +2 Dept. A Crestline, Ohio 








TEACHERS ... 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire in- 


troductory colors. 


CERAMICHROME 


2111 W. Slauson Ave. Los Angeles 47, Calif. 











CERAMIC SUPPLIES 
GLAZES COLORS STAINS —CLAYS 


WRITE FOR YOUR 
FREE COPY OF . 


“CERAMIC SUPPLIES 
and INSTRUCTIONS" 
TO 
THE T. H. GREENWOOD CO. 


DEPT. C. NORTH HILLS. PA. 


DEALERS INQUIRIES INVITED 





JANUARY, 1959 





CeramActivities 
(Continued from page 33) 


meeting. Other new officers are: Vice 
President Grace Scott, Concord; Secre- 
tary Bruce Eppelsheimer, Gossville; 
Treasurer Harriet Goudie, Concord. 
Announcement was made of the New 
Hampshire Craft Guild Exhibit to be 
held at The Currier Gallery of Art, 
Manchester, starting February 25. 


YOUTHFUL POTTER: Sixteen year 
old Claude Boutges, set up shop at 
Mastic Beach (New York) this summer 


£ 4 2yeu 
: ¢ ~ 
& Hs 4 r hed 





during school vacation. He is a student 
at the Jules Ferry School, Cannes, 
France. 

Visiting his mother and stepfather, 
Claude lost no time after his arrival in 
acquiring a potter’s wheel, glazing facil- 
ities and kilns. Then he was ready for 
business. Dozens of urns, vases, bottles, 
etc. were turned out by his skilled 
hands during his three months’ stay in 
this country. His small knowledge of 
English was no barrier as all he re- 
quired was a sketch of a visitor’s needs 
and he set to work. 

Claude comes from the small village 
of Vallauris, near Cannes. It is the 
“cradle of modern pottery” and pro- 

(Continued on page 36) 





Textures 
(Continued from page 28) 


through your catch-all drawer will 
reveal many more possibilities for new 
and different textures. 

When glazing textured forms, take 
particular care if the texture is rough 
or deep. Use a thinner glaze and soak 
the bisque pieces in water before 
glazing so it won't take on too thick 
a coating. When brushing on the 
glaze, tip the glaze into the texture 
rather than just drawing the brush 
over the surface of the piece. Some- 
times air pockets form in a textured 
surface. These are not filled with 
glaze and look rather unsightly after 
the piece has been fired. So, when 
glazing a textured piece, remember 
to brush with the texture. This takes 
patience but the results are well 
worth the extra effort. @ 





MOSAICS 


Make your own 
tile tables and 
murals. 


We carry everything 
for mosaic work. Im- 
ported Italian and 
French mosaic tiles 
and tessarrae, brass 
and wrought iron table 
frames, legs, tools and 
grout. 


FREE 


Color Chart 
Instruction Sheets 
Price List 


ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 











SERRE SRS 
Decals ¢ Molds @ Tables « Trays for Tiles 


| Creasures 


Industrial Ave., Little Ferry, New Jersey 











PAJE CERAMICS 


Wholesale — Retail 
Distributor for 
SYMPHONY PRODUCTS 
Instructions — Supplies 
Dealer Inquiries Invited 
2901 — 16 St. Moline, Ill. 








Contact Trinity 
for Superior 
CERAMIC -- PORCELAIN 
CLAYS 


Crinity CERAMIC SUPPLY 








100 Howell Street 
1 RI 7-7248 
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